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Dmitri Shostakovich (1906-1975)
Festive Overture in A Major, Op. 96
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Sergei Prokofiev (1891-1953)

Piano Concerto No. 2 in G minor, Op. 16
I|Ot 3= |28 A XEH 16

I. Andantino — A”egretto ........................................... _{—;’- iE_l}” - }_a— HHI-E}"
II. Scherzo: ViVace - emmiinineesssssssssssssesssssansan: OI-Z'S HHI‘E:’_ g‘té"'(')'l-}"
[Il. Intermezzo: Allegro Moderato e ECHS| 2 A
IV. Finale: A"egro tempestoso .......................................... |:|H_Cl>_ HHl-E_Tl_ %I-E'Eq-al'}"
mjof: 2

[ Intermission]

Dmitri Shostakovich (1906-1975)
Symphony No. 5 in D minor, Op. 47

Weks M5 2tEE AEHS 47

I.  MOEratQ sttt E% HH|'§7|§
Il AIIegretto ............................................................................................ =2 HHI-E}"
L R o= 2|A|
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Festive Overture in A Major, Op. 96
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While Shostakovich’s music often reflects tragedy and inner
agony, his Festive Overture (1954) is a rare masterpiece of
vibrant energy. Commissioned by the Bolshoi Theatre for
the 37th anniversary of the October Revolution, it was
written on extremely short notice just days before the
concert.

Remarkably, Shostakovich completed this brilliant work in
just three days without any prior sketches. The piece opens
with a resplendent brass fanfare, followed by a rapid sprint
of strings and woodwinds that maximizes its festive spirit.
After a lyrical middle section featuring cellos and horns, the
energy builds toward a majestic return of the opening
fanfare, ending in a pinnacle of orchestral joy.

Inheriting the brilliant tradition of Glinka's Ruslan and
Lyudmila Overture, this work has become a world-
renowned opening repertoire. Its clear harmonies and
optimistic atmosphere make it the perfect choice to signal
the beginning of a performance.
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oncerto No. 2 in G minor, Op. 16

This work is regarded as one of the most radical and
challenging in concerto history, demanding transcendental
virtuosity that pushes performers to their limits. At its 1913
premiere, audiences were reportedly so shocked by its
barbaric energy, percussive pianism, and grotesque
harmonies that they reacted with boos. Originally dedicated
to the memory of the composer's late friend, Maximilian
Schmidthof, the score was tragically destroyed by fire
during the Russian Revolution.

In 1923, the composer reconstructed the work from
memory. The current version enhances the original's raw
wildness with sophisticated structural beauty and musical
depth.

The first movement opens with a dreamy theme before
reaching a frenzied explosion in a massive solo cadenza.
After the relentless scherzo of the second movement and
the heavy, bizarre march of the third-movement
Intermezzo, the finale brings the work to a grand close,
contrasting overwhelming power with lyrical beauty.
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Andantino - Allegretto
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Intermezzo: Allegro moderato
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Finale: Allegro tempestoso
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I. Andantino — Allegretto

The concerto begins with a hauntingly beautiful orchestral
introduction, leading into a piano theme that is both mysterious
and darkly poetic. As the movement unfolds, the initial lyricism
gives way to a growing sense of unease, culminating in a
monumental solo piano cadenza that remains one of the most
demanding in the entire concerto repertoire. This cadenza is not
merely a display of virtuosity but a psychological journey—a
volcanic eruption of sound and emotion that pushes the performer
to their physical limits. The music builds into a cataclysmic climax
before returning to the eerie, hushed tones of the opening, leaving

a lingering sense of mystery.

Il. Scherzo: Vivace

The second movement is a breathtaking display of ‘Moto Perpetuo'
(perpetual motion), characterized by an unrelenting stream of
16th-note octaves in the piano. For the duration of this brief but
exhilarating movement, the soloist never rests, maintaining a
mechanical precision that borders on the superhuman. The
orchestra provides a vibrant, rhythmic backdrop, creating a
whirlwind of sound that captures Prokofiev’'s signature "motoric"
style. It is a brilliant example of a modern scherzo—uwitty, sharp,
and filled with a frantic, driving energy that leaves the audience

breathless.

lll. Intermezzo: Allegro moderato

In stark contrast to the preceding movement, the Intermezzo is
heavy, brooding, and decidedly grotesque. It is anchored by a
ponderous, thumping bassline often likened to the stomp of a
giant, over which the piano and wind instruments weave jagged
and sardonic melodies. This movement showcases Prokofiev's
ability to blend Russian tragic tradition with modern dissonance.
The atmosphere is one of dark irony and cold solitude, evoking a
sense of looming drama that prepares the listener for the explosive

finale.

IV. Finale: Allegro tempestoso

The finale erupts with "tempestuous" fury, reclaiming the barbaric
energy that shocked audiences at the work’s premiere. The music
is driven by wide leaps and aggressive rhythms, yet it find
moments of profound contrast in the middle section, where a
haunting, folk-like Russian melody emerges. This lyrical episode
provides a brief, almost surreal respite—like an ominous lullaby—
before the storm returns. The concerto reaches its zenith in a
titanic struggle between the piano and the full orchestra,
concluding in a thunderous and triumphant D-minor finish that

affirms the work's status as a masterpiece of 20th-century music.

09



Symphony No. 5 in D minor, Op. 47
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Moderato — Allegro non troppo
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Completed in 1937, Symphony No. 5 is an immortal
masterpiece representing the most dramatic turning point in
Shostakovich's career. Faced with a political crisis, he
released this work as "A justified response to criticism" Its
overwhelming success at the premiere instantly restored his
status as a master composer.

The work follows a classical four-movement structure. The
first movement builds tragic tension through solemn strings,
while the second features a satirical scherzo. The third
movement, the emotional core, uses deep string melodies
to console inner sorrow. Finally, the fourth movement erupts
into a powerful march of brass and timpani, concluding in a
grand, triumphant finale.

While appearing to show a narrative of victory, the work is
often interpreted as a sharp satire of "forced rejoicing" and
the people's suffering. Combining formal beauty with deep
narrative, it remains one of the most significant repertoires
of the 20th century.

I. Moderato

Tragic Grandeur and the Dawn of Conflict

The symphony opens with a stern, jagged canon in the strings,
immediately establishing an atmosphere of severe tension and
architectural vastness. This movement functions as a grand
psychological map; the rigid, rhythmic first theme soon meets a
contrasting second theme—a wide-ranging, lyrical melody in the
first violins that feels like a lonely voice in a desolate landscape. As
the development unfolds, the music undergoes a terrifying
transformation. The once-lyrical themes are compressed into a
rigid, militaristic march, propelled by the brass and snare drum.
This section evokes the image of an unstoppable, dehumanized
force crushing everything in its path. After reaching a cataclysmic
climax, the movement recedes into a ghostly stillness. The final
bars, featuring the delicate tinkling of the celesta and a solo violin,
leave the listener in a state of uneasy suspense, like the fragile
quiet before a storm.
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Il. Allegretto

A Scherzo of Satire and Irony

The second movement offers a brief, yet unsettling, respite.
Heavily influenced by the "Landler" dances of Gustav Mahler, this
scherzo is far from lighthearted. It is a masterclass in musical irony
and biting satire. The orchestration is deliberately crude at times,
with the horns and woodwinds playing clumsy, rhythmic patterns
that suggest a sense of forced merriment. Shostakovich uses the
E-flat clarinet to create shrill, mocking tones, painting the picture of
a clown forced to dance and smile under threat. Positioned
between the monumental first movement and the devastatingly
emotional third, this Allegretto maintains a peculiar tension; it is
music that laughs on the outside while harboring a sharp, cynical
edge beneath its surface.

lll. Largo

Profound Sorrow: The Spiritual Heart of the Work

The Largo is the emotional and spiritual core of the symphony,
representing Shostakovich’s most intimate and sincere expression.
In a striking move, the composer completely excludes the brass
section, relying solely on the expressive power of the strings and
woodwinds. The strings are divided into several layers, creating a
rich, choral texture reminiscent of Russian Orthodox liturgical
music. At its 1937 premiere, this movement reportedly moved
many in the audience to tears, as they recognized it as a wordless
requiem for the friends and family lost during the Great Purge. The
music rises to a searing peak of grief before fading into a whisper
of resignation. It is a profound meditation on loneliness and
collective mourning, offering a rare glimpse into the composer's

unshielded soul.

IV. Allegro non troppo

Forced Jubilation and the Ambiguity of Triumph

The finale erupts with thunderous timpani and an aggressive brass
theme, signaling a return to the public arena. The movement is a
whirlwind of kinetic energy depicting a struggle toward victory, yet
the nature of this "triumph" remains a subject of intense historical
debate. After a reflective middle section, the music builds toward a
massive conclusion in D Major. Rather than a genuine celebration,
the final bars—marked by the strings and brass obsessively
repeating the note ‘A'—suggest to many a "forced rejoicing," a
Whether
interpreted as a grand finale or a subversive act of defiance, the

hollow triumph commanded by a higher power.

movement concludes with an overwhelming wall of sound that

leaves the audience breathless and deeply moved.
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