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"Requiem"
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Giuseppe Verdi (1813-1901)
Messa da Requiem, Op. 48
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Giuseppe Verdi

Messa da Requiem, Op. 48
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Giuseppe Verdi's only large-scale sacred work, the
Requiem, is a masterpiece blending operatic drama with
classical grandeur. It offers the most intense expression of
human mortality, fear, and the yearning for salvation,
moving far beyond simple religious music. The work began
as a personal tribute for the first anniversary of the death of
Alessandro Manzoni, a giant of Italian literature whom Verdi
deeply admired, and was premiered in 1874 at Milan's San
Marco Church under his own baton. While using the
traditional Catholic Mass texts, Verdi maximized his
dramatic harmonies, orchestration, and vocal
expressiveness, creating an overwhelming resonance that
evokes a massive sacred opera. Musically, the Requiem
consists of eight major movements, each shaping its own
distinct emotional color and dramatic scene. In the final
‘Libera me', human despair and the longing for salvation
reach their peak, completing the work as a monumental
operatic journey. Ultimately, Verdi's Requiem transcends the
boundaries between mass and opera, embodying deep
religious, philosophical, and human questions, and it
continues to be performed today with profound cultural
significance.
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I. Regiem & Kyrie

It begins with a silent string pianissimo, and the chorus
meekly prays for eternal rest for the dead. Following the
introduction dominated by dark and heavy sadness, the
atmosphere is reversed, and four soloists (soprano, mezzo-
soprano, tenor, and bass) appear in turn to begin wailing
prayers for mercy. The colorful and three-dimensional
vocal quartet and chorus are combined to heighten
dramatic tension



ll.Dies irae

i. Dies irae
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ii. Tuba mirum
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iii. Liber scriptus
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iv. Quid sum miser
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v. Rex tremendae
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i. Dies irae

The huge gunpowder, the thumping of timpani, and the
chorus's scream are combined to perfectly visualize the
fear of the end and the wrath of God.
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ii. Tuba mirum

As an extension of "Dies irae", trumpets arranged behind
the stage and in the orchestra send and receive majestic
flares from all directions. Following this trumpeting of the
final judgment, the bass solo sings heavily of the human

fear of waking up from the grave.

iii. Liber scriptus

Centered around a mezzo-soprano solo, this section
proclaims the book in which all sins to be judged are
recorded. Amidst the ominous and solemn melody, the
chorus intermittently whispers and cries out “Dies irae,”
heightening the terror. The orchestra supports with a
heavy and profound sound, particularly highlighting the
dark colors of the lower strings.

iiiv. Quid sum miser

It is played in a trio of soprano, mezzo-soprano, and tenor.
It is characterized by unstable harmony and short phrase,
and sings with basoon's obligato, who mourns the infinite
sense of helplessness and "Who will defend me" in front of
the bench.

V. Rex tremendae

The scene depicts a plea to the "fearful king," in which a
firm and daunting rhythm and solemn chorus stand in stark
contrast to the desperate cries of "Salva me" by soloists.
The entire orchestra builds an overwhelming sound wall,
and a large-scale vault or composition takes the center
stage of the song.



vi. Recordare
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viii. Confutatis
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ix. Lacrymosa
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vi. Recordare

It is a female duet of soprano and mezzo-soprano. Jesus
Christ reminds us of the purpose of salvation that came to
this land, and begs us not to forget themselves and show
mercy on Judgment Day. The delicate conversation
between light string instruments and woodwind

instruments is soft and lyrical.

vii. Ingemisco

It is a famous aria of the tenor solo, depicting the inner side
of a human being who cries out for his sins. The lyrical and
dramatic appeal of confessing the Bible's anecdote of
showing mercy to sinners and singing hope for salvation
stands out, and the soft accompaniment of the woodwind
instrument and the warm color of the string instrument

gently wrap around the tenor's melody.

viii. Confutatis

After the bass solo and the male chorus roughly express
the fear and anger of the moment plunging into the fierce
flames of hell, the female chorus asks for guidance to
heaven. Soon, the figure of a human kneeling and
repenting is calmly and reverently subdued, resulting in a

dramatic twist.

ix. Lacrymosa

It is the peak of sorrow that marks the grand finale of "Dies
irae" It begins with the mezzo-soprano's heartbreaking
sigh, after which the quartet, chorus, and orchestra create
a huge wall of wailing, majestically ending the sinner's

tearfull prayer for forgiveness.
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ll. Offertorio
This offertory movement is an earnest prayer for the

salvation of the souls of the faithful departed from the
darkness and torments of hell. Departing from the terrifying
depictions of judgment in the preceding movement, it
conveys a profound plea for these souls to be guided into
holy light and eternal life. With the choir absent, the music
unfolds around the organic interplay of the solo quartet and
the elegant, flowing melodies of the cello, creating an
atmosphere of deep reverence and mystery. Its warm
harmonies, reflecting on the past while praying for eternal

rest and peace, offer a profound sense of consolation.

IV. Sanctus
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IV. Sanctus

It is a song that praises the holy and almighty God, and a
double chorus is played with the orchestra's brilliant
fanfare, a modern reinterpretation of Baroque counterpoint.
It instantly removes the darkness and fear of the previous
songs and provides a festive jubilation in the form of a
colorful and cheerful fugue reminiscent of the dance of

angels.

V. Agnus Dei
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V. Agnus Dei

It is a song that seeks peace from the Lamb of God who
removes sins of the world. When the soprano and the
mezzo-soprano sing a pure classical melody without
accompaniment, a chorus that separates women and men
repeats it, creating a unique structure. It shows a moment

of extremely calm and religious purification.



NO26. Lux asterna
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VI. Lux aeterna
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VI. Lux aeterna

It is a trio that delivers the lyrics, "Shine eternal light on
them." The sharp tremor (tremolo) of the string instrument
visually depicts the eternal glow over the mezzo-soprano
solo, while the tenor and bass combine to musically mystify

the contrast between light and darkness.

N©° 7. Libera me
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Soprano Solo

VIl. Libera me
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VII. Libera me

It is Verdi Requiem's final conclusion and the most operatic
extreme. It begins with a free recitative of a soprano solo
reciting in fear. In the middle part, the powerful song "Dies
irae" explodes once again, reproducing the fear of the end,
and a soprano and unaccompanied chorus perform a
mournful prayer for rest in silence. The last is a urgent and
grand fugue, driven like a storm, and eventually ends quietly
in the lingering sound of slouching in front of the judge and
earnestly whispering, "Save me."



I. Requiem and Kyrie
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ll.Dies irae

i. Dies irae
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ii. Tuba mirum
Tuba mirum spargens sonum Z0| 22 L{Z42|7}
Per sepulcra regionum ZHefe| & AtO| 2 S2{IHX|H

Coget omnes ante thronum. 2 0|52 | 02 E2{2 2Lt

iii. Liber scriptus

Liber scriptus proferetur 7| =&l S cHst2|L

In quo totum continetur, & 1 Qtofl 2= Z40| X|0{Z!
Unde mundus judicetur. A4S Alztst ®o|af,
Judex ergo cum sedebit 2{L| ATHX}7}

Quidquid latet apparebit, &4 ZE Z10| E2{LIL],

iv. Quid sum miser

Quid sum miser tunc dicturus, 1 7} =|0f L7t Boie 2ét,
Quem patronum togaturus, =712| H|SE Hsta|,

Cum vix justus sit securus? 2|IS X} QFlSHK| R E{QIH|?

V. Rex tremendae

Rex tremendae majestatis, & ¢I5HA 20[0d,

Qui salvandos salvas gratis, 4151l O|E XHH| 20| L5t = &,
Salve me, fons pietatis. 510 11 ' &7 HZIEEX| obA| ShAA.

7] XIS HIFEAA,

1

vi. Recordare

Recordare, Jesu pie, 7|25t A, XIOH 2 0f]4=0,

Quod sum causa tuae viae, FXE ?I5t0] ZESHAEX]

Ne me perdas ilia die. 5t04 1 & H|7F H2IZEX] EA| ShAA.
Quaerens me sedisti lassus, M &2z ZA10| 7|ZISHA| 1,
Redemisti crucem passus, &X7t2 XM E & oL,
Tamus labor non sit cassus. 1 1=HS SAE[0] Ok,
Juste judex ultionis H2| 22 S4=2f R{LHE0[0]

Donum fac remissionis XOf|#H| X2 M2 FAA

Ante diem rationis. SE£7} 0|20{Z 1 20| 27| Hoj|.

viii. Confutatis

Confutatis maledictis At2tst XFE0| &etstn
Flammis acribus addictis, Ziat7t 12 & o
Voca me cum benedictis. SAtE 7H2HA HE E24A.
Oro supplex et acclinis, %7 20 ¥E=2|1,

Cor contritum quasi cinis, OFS2 24 MEHO|et 2oL,
Gere curam mei finis. OFX[2} &=2t0f] HE T4,

vii. Ingemisco

Ingemisco tamguam reus, 0| Z[QI2 S5t

Culpa rubet vultus meus, ¥=2 £12{¢ FO{X|L|,
Supplicanti parce, Deus. st=g, 0| EtRIE SOAA.

Qui Mariam absolvisti &2 O2|0tE 8 AStA| 11

Et latronem exaudisti, =X2| H8 E24loL],

Mihi quoque spem dedisti. XA &|¥o| Qe z|zt.
Preces meae non sum dignae, X2| 7| == StEALLE
Sed tu bonus fac benigne, £tstl EA12 S O[S HIZEA|O
Ne perenni cremet igne. X2 st0{2 HetE HA| StAA.
Inter oves locum praesta, @ M| 7+ Bt Xt2|E S{2tSHAL
Et ab haedis me sequestra, &4 HZ2E THLHFAN,
Statuens in parte dextra. M S &4 QWO F2AA.



lll. Offertorio

Domine lesu Christe, Rex gloriae,

ol g, Fd ol aB|AE,

libera animas omnium fidelium defunctorum
NAS Mt 2= MRS F=8 TRISHAA.
de peenis inferni et de profundo lacu
K=o i 42 AR RE PRGN,
libera eas de ore leonis

AMXES| O 2RE OS2 TGN,

ne absorbeat eas tartarus,

X| =9 AH0| OSS &7 K| Z6HA| SFA| L,
ne cadant in obscurum

50| OlF 0] HO{X|X| QA ShaM.

sed signifer sanctus Michael

7|=Q1 HHE % 0|7+ MALZE

repreesentet eas in lucem sanctam

ISE 75t Yo QAEoHA St A,

Quam olim Abrahee promisisti, et semini eius.

UWO| ofHEf It O S£01|H| ofLStAl D YIOE,

IV. Sanctus

Hostias et preces tibi, Domine,

4, M7 A Boe 2N 7 |=E

laudis offerimus

STISHLIO|C.

tu suscipe pro animabus illis,

X317t @& 7|Yste d=SS 2l6to

quarum hodie memoriam facimus

O| =2 7I7H0| ot FAM.

fac eas, Domine, de morte transire ad vitam.
Z, 150 30| M HojLE FT MHOZ HI{T7HA| St M.
Quam olim Abrahae promisisti, et semini eius.

LHO| GAIHM ofEafetat 19| S&0f|A| ofLSHAE I Hoz.

Sanctus, Sanctus, Sanctus, HS8tA| =L, HESIAIE=L}, HSSEA| =L,

Dominus Deus Sabaoth. 2 +2|9| = 3t=.

Pleni sunt ceeli et terra gloria tua. sk=2t Hoj| 715% 1 &,

Hosanna in excelsis. =2 C|A S AL

Benedictus qui venit in nomine Domini. £&2| 0|20 Z QAlE &,

Hosanna in excelsis. =2 C|lA SAHLE

V. Agnus Dei

Agnus Dei, qui tollis peccata mundi, dona eis requiem sempiternam.

St=Eo| 02! &, Mol £ SloiAl= 2, ME0l|A|

VI. Lux aeterna

Lux aeterna luceat eis, Domine: 0, 150{|#| Flt
Cum Sanctis tuis in seternum: g2 MQISq} &t &

quia pius es. 2412 XHH|Z2R4/0|L|O|C}.

Reqguiem aeternam dona eis, Domine: &0, 2=
=

et lux perpetua luceat eis. EE8H Bl= 212 1

Cum Sanctis tuis in seternum: EH219| MoIExt

quia pius es. Z412 XHH|Z2L4/0|L|O|C}.

VII. Libera me

Libera me, Domine, de morte aeterna, in die illa tremenda: £, 1 £ 0| X2 g

&

AlS =AM

of

P SSCZRRE| FRSHAA.

¥

Quando caeli movendi sunt et terra: St=2t ©0| F=E& miof,
Dum veneris iudicare seeculum per ignem. AT 22K O] M AS AEtstz] @A oo,

Tremens factus sum ego, et timeo, dum discussio venerit, atque ventura ira. CH7+2 MRt X2

= QULto|C}.
Quando czeli movendi sunt et terra. 8t=1+ Z0| FIES3 miof.

i, M= FEH30 Al=ES
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of@e s EAMEE

NIKOLAI RIMSKY-KORSAKOV
Russian Easter Festival Overture
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gy, o
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