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Maurice Ravel

Le Tombeau de
Couperin

Le Tombeau de Couperin is an
orchestral suite of four movements

19151 2 | 13 MPACIZEIO| EIXITL of 2R SIRISHE! TRA QIAFS| AR K27} 2k
Ravel, 1875-1937)2 39M2| Lto[oll= E75in Tt~ 20 XHigichsto] 82 4
z88

2{ 271802 FMO| Hofspi| ECk 0] 7|7t St 1 L9t 0| FS)

by Maurice Ravel, written in 1919, of

,\
Z
I
=
=
o)
®

200 E which the original is a solo piano suite
5101 ™ composed between 1914 and 1917
o

in six movements, based on those

Mo| E=ere A =11 SA|of ZHErstIE ZatA Hi23 Zotof| CHSt &k0fl 21| EICt o ;

B of a traditional Baroque suite. Each
1917 241242 0f SIHRICHURRR) & TN OIS Diz BRI Alckel THA Sof | ted to the memory
ot Y| 0|52 ARl 0| MRES 7|2l= FES(ERMS 27 ==H Ol ZO|HIZ 2F  f 4 friend of the composer who were
#lo| Mol OpX[et m|Ote £2 25 P31 “FAZ 0| 2H(Le Tombeau de Couperin)’O|C}. 17 killed in action during World War |.

N7| o|= _arﬁo{wé Z2 0|2 7|2|= ZE0| Y B (tombeau)0|2t=s 3212 29=  The word “tombeau” is a musical term
Soto| C7} m2t0} AL (Francois trendy in the 17th century of France,
as of “a piece written as a memorial”.
The Couperin in the title is Frangois

Couperin “the Great” (1668-1733).
2 HIs10] LESP =k n|o+i 222 = 012 30|22 ot *—*.*iHDIE ChAl 3t

= Ravel mentioned that his intention was

2 AMS B EICE o] 2 -2l HME E 7Hastn FEist A 21X U 33KHL  to pay homage more generally to the
HAE0|M), HEtet ZAMZITE R AIK{QIHIME JEg i) Eel SS EXOR sl= 4 sensibilities of the Barogue French
TFZO| SOFZo| Zo|C}. Zoj|A 2L WE|MHE 085101 HA HoE T=6I91T v} keyboard suite, not necessarily to imitate
23 Alcjoll RYBIIE FHAI ST A2CIo| ThElE 2 FEsiol Hetsigct R R e

= . o = particular. This is reflected in the piece’s
£35| 25t ASERH A FZO|E 0| TEio MAHE THHLI0| A =22 BI Hastn i

structure, which imitates a Baroque
S| SSQU=G 0] 2E 22 20417| SHTH QA AEH0|MTH HABIO HELMZE e suite
7 BHSQIC} HAlS RmYo| DS Al ‘QEC2(Ordre)' S 2 HOR A9| ‘922 Q
01 (hommage)'2} Z2ICk 22 B0l 122, YA &, S1Tot Holoim Yler A @ 1+ Prélude - dedicatedto Jacques
t Charlot

0| @EZ0ja 22 0h2 Qoo Hato| 30§ HA| Soto] A

Jacques Charlot was a godson and

of MZtS FIX|RX[SIT} UZ2|A|
i cousin of Claude Debussy's music

o
i%"%*llt‘l% [ 2= §| M AZ2E|A| S E AFXIE H| 2 LE0]| FAtRt = &
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Mo WRC|S HTsi0] AI2HM 21 RO Mz

= & === publisher Jacques Durand and was a
= EﬂéH—ﬂ_‘—EL friend of Maurice Ravel. He served as a
lieutenant in the French army and was
killed in 1915.
15— IO3H=C (Prélude) 2. Forlane - dedicated to Gabriel Deluc
£ X2 AFZ 2 Z2|(First Lieutenant Jacques Charlot)Ol|7| 1R E|QiCt Zmaoteloz @  Gabriel Deluc was a Basque painter who
SP{LI SIX| 04T M 162 SEO| SRS (MEEH, moto perpetuo: 322 SEE= g J0Nedthe French army atthe beginning
= = of the war as a nurse. In 1915, he joined
HO| 22 HS SHO| 8X/9J0| MSRE BAIX| 4IX| 941 HFEI= Ao 2|50 o2y
the combat troops and was promoted
A olCt 5tz = 3 oro = 7| Exmlo| SHA : :
2l 7-&=l0] RULE. B2 H|X|7[E (pizzicato) 5, 22|11 %457 |(mute)E Z E-MS S8 0 o0k of second lieutenant in
QI MzHzZio| L Hof|2| nMEQl SMut 5HH O EHH SESHCL. June 1916. Deluc was killed during

a reconnaissance mission at Souain
September 15, 1976.

3. Menuet - dedicated to Jean Dreyfus
Jean Dreyfus was the stepson of
Madame Fernand Dreyfus, with whom

7t=2|Q =& A (First Lieutenant Gabriel Deluc, a Basque painter from Saint-Jean-de-
£ FD8t= Z0|Ch. ZE(Forlane)2 O|Ek2|0tofl M L2 2= (Frioule)QlH| 2|S0] L1
F BT SH ZL us|ol|N SXIoh | = S, XA Sk 9|0 EAZ 2SO0 oo ) as very close. He wrote some
OjRI=H SHHRILHIEH 791908 S AYAP|E OlRE & HB0M F2 7|2 BIS(motoric  of his most personal letters to her

= S
rhythm)O| A| 22| Cretic(&, th, &)2 BH=ot= H|ol QUCE It M S&ot= 1R =239 about his wartime experiences. After
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CHe| QE0o| M7 (LENC 52 22 AE 7 MX|= %Ct)7t & 20t E ZHEo| 7|22 BAF  Ravel's demobilization and the death of
5= = 714 of=Lt. his mother, he recuperated at the Dreyfus
family home at Lyons.

r

32 — 050 E(Menuet) 4. Rigaudon - dedicated to Pierre &
Pascal Gaudin

MM Bak2 U2 22 S X g1 SRFUE S& 2 E2i|7A(Jean Dreyfus)E F2st e
=202 7=A0|1 Dl o120 MES A Al | st = 20I5t DIRHER AH38I%R  prothers of Marie Gaudin and her sister
Cf. gto| &= b= Ha| FH7F MEX0| 0 MYX(IRA)IH RE7F =E5t= 2 222 0F  Jane Courteault with whom Ravel

EL2 SMe EL 0|2 510{2 7|4 HHS of et NS 22U o7ICt FHtE= 22 Hjofl:  maintained close contact throughout his
S2T0|ME BH|E(musette) REOER T|0H-0| ATE HEHS ARSI 0] Zaot mm  life. They were killed by the same shell on
OA{S HIER T ZASHH|0|A SIELIAQL B k0| Fata CHA|SIICT the first day of their arrival at the front,

November 12, 1914, at Oulches.

2hlo| =0t m|of| 29} TtAZE 1H $4H|(Pierre and Pascal Gaudin)E F25H= Z0|Ct £
YHl= TEOl|M ZEH)| S0t SA|0l| ME OFASIUCE 2Hl2 159| 715 OFE S30| =82
N3V |HCh= HOoPEH JS9| EE5IE 253 7[9ste A0 2HE 1l HSX0|HA Est
HFQURE A-E ALARICH 2|18 EZ22 Z8 FHSIUC FHIRS| EB|Q0fM &=
oL 2|S0| YA | Hot= 7HRH 290|= X8 2E0|, EFE, 222U = 0[0{X|= ME0|
& ONMSCE 22U = FAL CHA| 7|7 H 220| B=5=0 32 HluX HEHS 2ots0|
= MRIS2| Ef =7} 90| = CH=0|C

Wolfgang Amadeus Mozart ———
Piano Concerto No. 21

Piano Concerto No. 21 in C Major K. 467 BRIV eI 1.4
“Elvira Madigan” “Elvira Madigan”

DXI2E - 0|0} $F2 &| 21 CHEEX, 3|3 S 467 “YH|2fOfC|ZF’ ——  Elvira Madigan, nickname of Piano
Concerto No. 21 in C Major, K 467, three-
movement concerto for piano and

ZEto| =7 |(BIZAHA) 2 HOo{= 30M|2] EXI2 E(Wolfgang Amadeus Mozart, 1756~1791). 1
e, -~ orchestra by Wolfgang Amadeus Mozart,
= 1782HRE] 1785E7HK| QLAEEZ|0t Blof| R 20 2dst AE &2 LU=t 2 ZER) : ;
one of the best known of his many piano
by E=ex N Ho o|gi=11 = =2 o kol ol=L = Max|of
o fT==T |_:|_I_ O|Q|01|E = |_| ﬁﬁ§_| EHT I_A-IE A|E|EE E7|E °|'ME|'. |_:1-r|_ = oo —10|M concertos. It was Completed on March 9’
o0 0| Safl H2 ZA0| LI, m|oke E== H| 218 HA| O] mf ZHS0{ZI o2 M| 208 1785, Its wide recognition is in large part
&Z=37} 7{0| EA|0|| AR E[QOM X2 7|7+ 5HTHO| & £|X| H=C} 22}2|410| Xl 22+ due to the Swedish film Elvira Madigan
Moz 0| 29| 7ha 2 2%H A2 XS OR HslHM CHIZS MAHZS MAsZE @ (1967). inwhich its lyrical second
AE2fo|M1 HAIE Tloko| S3el Z8f0f 9ICk 52t Zefo|F (el B9 4 i gop| z  MOvement was featured and from which
it derives its nickname. Mozart completed
7|) OfC} EE= B Z2|0|E 2tof|l M =R 7 (9] T o= 47| = Lioi| M| s+40] HRRICE Ol= . .

5 . = 1 his Concerto No. 21 only a month after
710| $7) pheiot AZ0IM CfS SERARIA LIEN KB OIS SO RIBIRDE SHRO AFAIZ 1o ertoNo. 20 in d minor,
S ZR IREEQ| 22 SE0| #H AFTI M| E7sotX|2t ST CHE DT 220 4 He would write four more in the next 21
P 0= HE AT} 74SSIE CHA| 26l 510|=0] 3, F 2t 27| E S2A M| L CHo|L2Ie| 2 months. Because Mozart wrote them for
Z ofstz M HIO| RXI2E = X5t S2IM|2 M LR on] 2oty | a2 LHoAM = Zt7f ot7]  his own concert performances in Vienna,
S35 74| g 5 WL BRI 8HAI71X] 94T of Z2folFojct mAsiof AojgiA prg e did notwrite down the solo cadenzas
Ofch Z40IC}, =31 24210] 047 |5 LIS SAHOR METOl Lahs & 4 B asgtrjo] o o MProvised during performance,

" = e E il : 5 2 and, as a result, modern concert pianists
oot IRE S o7 | BFNE0] 717 tests AT NS "WER'R DARES| S &= have had to either create their own
Ct &, EX2Eo| Hijide 2F2| 0 MEES S0 ot SRHo= g cadenzas or use those created by others.

X
=1 % The opening movement begins quietly
L21H OFX| 5f2st Otst4S 21 Q)= = T CI 20| 02 &7 | O X|QiCh with a march figure which gave the
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0|2{st O|ROIMIX] OFL|H EXIEE S240| 7tK|= &M WEQUX| AQH 4 FelZt=5 2 piece a nickname Military until the
H|C{t{ 2(Bo Gunnar Widerberg, 1930~1997)= 0| #z=22 10| 1967 &t “Ad|z} ojC|zt  film released, but quickly moves to a
(Elvira Madigan)’0l| EH=C}, XFIZHE245%) T} Blur Filter2 71|20l 4(0] S51GHE)ZS 012 more lyrical melody interspersed with a

e o = = fanfare in the winds. The music grows
Che QAT O Slof S2iLtel nf2ixiel BRZES| #E2 MeS Hsl o

=
. = abruptly in volume, with the violins taking
S|EAIZAD 31| 0.S.T.= LEE (Billboard) Top 100| 27| =IC} 0] &3

1
i i up the principal melody over the march
OlEl‘E EHN%E 200"3.7_}' %E|E+7|' Hll:-“:l-i1 %‘il‘gl I:H)gggi OI_IsH “OEHI:”EI' |:||'|:|7|_|'" E_;IE_E_ themel which is now p|ayed by the
Ol2t= Ey S A7 EICk brass. This uplifting theme transitions to

a brief, quieter interlude distinguished by
a sighing motif in the brass. The march
returns, eventually transitioning to the
entrance of the soloist. The soloist plays

12}% — Allegro maestoso

a brief cadenza before resolving to a trill
on the dominant G while the strings play

% % e Kal |
/. VR, O S N S 5 S S B
i — ) £ Ak L

2 5
[T]Okie $3E3 2184 1988 M| 13541 the march in C major. The piano then
5 peg : : ¢ gt introduces new material in C major and
== HElDZo| slxt HIHS 2 QAlsH=0| 0|21 0|2 Ctol= “ZOf” &=20|2t= g : o .
o 1||_ S TS | O 2=2o= |'°|' 1' | |1TE o Hoﬂ H BT | |' == beglns tranSItlonlng to the domlnant
= (|):-I7|E 6"9/:“:" == Elol'hl %EE 50”78-3- El%()” E@Elxl 9%}—?— §|'E:|%|_I' %Cg%% I|"|C')r%7'” 5 key of G major. |mmed]ate|y after an
2SI} &2 THEO| 0= 2 FH|E alott] 02! A|E 715 OFEtE 0= St S S|AK([El8)SHA|  orchestral cadence finally announces
ot 0|2 71 25 0| X2 QA AEZIR} OIECIR O|FAHS 136l LIZICH BXIEEL S50 the arrival of the dominant, the music
FHEIRHE 21755l ElafAf o7t HHOIQIX] ik IFAHe CHE $OH QISP HIxtE REgat  ADTUPLY shifts 10 G. A series of ising
LF R 7|EIR1E OFS0{oF SITH and falling chromatic scales then
transition the music to the true second
theme of the piece, an ebullient G major
2215 — Andante theme. There is a cadenza at the end
. e of the movement, although Mozart's
o o~ P £ £o05 4 e _—— £ efFPr ilss s g
e e et =] original has been lost.
"', s The famous Andante is in three parts.
: =S + * = i ion i
T —7 = =t 5 T == The opening section is for orchestra
e - b 3 - = only and features muted strings. The
@! e % At e < ?:,‘7—— first violins play with a dreamlike melody
i 1 2 g 77 7
£ % o ; f f ’ E ‘r over an accompaniment consisting
< e 4y S = A :
D T e e e e e e iy L e T e R R of second violins and violas playing
D ; : : i : repeated-note triplets and the cellos
(2943 FRIM ST} sio} uEF] i :
and bass playing pizzicato arpeggios.
S AYO| HED LIRE OFSCHR M0j 714 izt 20| R 2 Htol22ia HiS2te| Al All of the main melodic material of the
8 7{3|= B AMOICt 2|S 11 & 0{22IC} 0] Bl 23 )20f 12/88H02 LIHE AL 9 movement is contained in this orchestral
introduction, in either F major or F minor.
X2t 52 4/491K10{ M H=C|Qt BRI} phS0{U= S8 2|50| = AipE2 A9 o el :

r : e The second section introduces the solo
=2 OtS0{ZELt SHIEO| A 0|2t A2Ee| ZHEO0| M2 OISO R 2 £EZ0 2 WAIE|O ) p . :
%2 GHSOJECE. FUHR0lA D128 A0l 40| 2 Ot STIZOR WE SBOR WAIRID | Lo e ion s not
REE =2 A U= a literal repeat, though, as after the first

few phrases, new material is interjected

3‘3f€*—Allegro vace o o which ventures off into different keys.
When familiar material returns, the

HZl 2= (Rondo) TH|= SEISH 2L 2 £0| AAZ|E TAFSH= & AlT3ICH Qb 91325191 music is now in the dominant keys of C
= ot | el SHO| ofwell iR 2 HMmE|TA AlZ ot ojf|Sel #rtet 2o Minorand Cmajor. Then it modulates to
G minor, then B-flat major, then F minor,

0

which transitions to the third section of
the movement. The third section begins
with the dreamlike melody again in
different key.

3248 B= FH|]

The final rondo movement begins with

W Z2H5 ver 0515 work 02.indd 11 $ 2025.5.12. 2% 5:F>9
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the full orchestra espousing a joyous
“‘jumping” theme. After a short cadenza,
the piano joins in and further elaborates.
A “call and response” style is apparent,

with the piano and orchestra exchanging
parts fluidly. The soloist gets scale and
arpeggio figurations that enhance the
1933 AEEIO| &5 L I HX|(FMEGA) 7 AIRHE|0] F1(8) A (U.S.S.R. Union of Soviet  themes, as well as a short cadenza that

Socialist Republics (USSR) from 1922 to 1991) 20IS E35| o|a7tSo| Eletnt of|&™ xtg7t  leads right back to the main theme.

£ AEFTH|X] - T|Of: B35 M| 141 CREEE, XFEHS 35

==
HIoFE 8 £AEHTH|X|(Dmitriyevich Shostakovich, 1906~1975).= AlTFZ0| giAlo| mjop TN Main theme appears one final time,
= A = 3 T leading to an upward rush of scales that
i E7T A 1912 SHBICE T 0] RHES £1 S| doixo| MTegecte| Alshn 5 S
= ends on a triumphant note.
o ST AR O A5 2{AI0F 7|2t Bit Settel 7HA S IR E S0[2H HIRiTt,

e e A=ttt W7k AZbslz) ol $-2le] AldlE 98-A @3l A8laL, 71l E A gl

o170] Uk o] W38 S 45t A oloprloleh.” e e kovich

Piano Concerto No. 1

A 2| 3| I(EE)S SOICHE ™ 17} dhel= ERE0l &2 2 Ln{o| ASk2l Halo| Zagap . .

10 R SixPl SRNOR AriEl S A 2 4 9k 1 BusE g gE OV et

o XS S0} YTSIIE Ci-ol i 24MI0F SUTHETHE Z2] A200) 2 EIREEI 01F 11 concerto in C minor for Piano,

YEZHH Zh2 guit 02 Eholl AT 7|7HOs7[2M J2| 0 XAHRRICEN S| He| S Y Trumpet, and String Orchestra, Op. 35,

EIEISIA| EIC} Al AR 0| &7|= AL A|LtGknaHoBumHa, AL T SE2| MS FIGEl A& was completed by Dmitri Shostakovich

2 LY 257 £8) malatn 22l 25} 5035} M of2Y QUL 0l 2atofs Zx2 ozt (1906~1975) in 1933. The concerto

ABIZES) SR TS $H(ES I3 25HH (o2 SHE 4 W0l Buzejz Ly Was premiered on 15 October 1933 in

0P| SlaMs BBl S51S N2 S5 MElsjo}sin, HEFOAIESS| HERe T T oason opening concerts of the
Leningrad Philharmonic Orchestra

TBHS ZXI5| ThasiOF shs =HOICk with Shostakovich at the piano, Fritz

AAEFTHIRIS AS2I 0| 0§ BIEFKOIRACE. SHXIZLIHO|D 20| 2 19| M2 W gtiedry conducting, and Alexander

=0 0|2 H=X = ER{LIX| ot 2HE K0 S74M FSIACE X 287 A2 22|  Schmidt playing the trumpet solos.

o| 20|=0| tke AHZ Q| OJAME|= CH=0|7 | 5ICt = 0|2{8 AQ| “H|HEP AtAlo| &S "By all accounts, Shostakovich played

S1ma{QlsIRHet] 15 3 12| Ho| S BHFB(19481 Thojl4 20 28 B Jetergsp  Prliantly” and the concerto was well

o] tl2aEl xfhlol XfeHAfE EES EIck S5 Alolo] Kistaiat Al sixfe] aizgo| x| 1°0¢NVed The periormance was repeated

on 17 October. Despite the title, the work
might be classified as a double concerto
rather than a piano concerto, in which
2fQ| A|Z 7Hat A0l M ZAE[F 2D, £AEFTH|X[ ZQI0| L|OF:  the trumpet and piano command equal
11, Z2|X £E|=2|(Fritz Stiedry, 1883~1968)7} X|$|gHony L2AE £0|E(Alexan-  prominence. The trumpet parts assume
der Schmidt, 2|1 I2}E LatmL] E2ml AM)7} E2iT) S22 oI=3)C} equal importance during the conclusion
= of the last movement, immediately after
the cadenza for piano solo. Years after
he wrote the work, Shostakovich recalled
that he had initially planned to write a
ingharese guasi un capriccio in G major, Op. 129 "Rage Over a Lost Penny’?t 50|=2| DE  concerto for trumpet and orchestra and
Z I|O}e ALIEFE @1235tm QIC OFX|2k oFxbo| m|Lha| FHEIXH= B E#I Lot $3=2 32|  then added the piano to make it a double
I} OFK| 2t 2| Mot Hats| Z4H2 EZIZ A|RFEIC) [ESH AAEFRH|X| XHAIQ| SHE] concerto. As he continued writing, it
|5t became a piano concerto with a solo

| o 4
LtEF 2384 “BX"(Appassionata), OFX|2t 2HEH| = HERIC| I|Ot- & 2|8t AAZ Rondo alla

= trumpet. The concerto comprises either
247l0] MZ=20| OIRE|9 D QAEZ|0}BIR “O du lieber Augustin’E Q12 E|9iC} E3| P B
A

AN
o] 9otC|of| Zx EHT £2 = H= Bl “Poor Mary’M&& ¢iFot=H| 0] 0f

o =
210/2 I8t £20| JIAP} BEHE T HHHT 2712 0{H2l 10| XX|S Cists £ 7k

three or four movements, depending on
the interpretation:
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o] 913 &1 el g,
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7] Aol otral 2,
w7 ol g, W] ol g,
EERSEER

2182 A HH 25 i
ol A olzts BHAY 9—|501| dRH2 A7 |z oHif 0] ZolME ERU 5371 82 79 24
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12}& - Allegro moderato

AHRE et 2YS Hoiot ACt SR 021 2=7F RS titHshs L|ote = 3245 20| X|
O Zh4 5t 2448 0] ir
ﬁ. = = s = —
L Ve e e
P-no mP espr.
Ry 7 X ————— T —
== e e e S st el e = i
T ol e e e - — Y
(1248 ®l 15=H|(zlote £2)]
YStet E2 S22 AAE|= B2 AR FHH WA= FHEHS2E la7S2] AR E
OFD A9| THAZI'E U= XCHEAICHR CHHEIC T/okzo| OfS T Botst = 2 S=n
HihE Zlo| 2|52 2 Lttt
X sola gtocoso iy —
e e e s oa =
T A A —_— v = : y y
P cresc.
[12& E&Is F=H]]

|'lel

= mxje o] AlxtEIC 2
=]

P =
Attt of 2—01|E 2t GYZ mOte YFH2| F BN
4 4

A g

m - mnssll

1st Mvt. Allegro moderato

This movement expresses a longing for
freedom. The piano, representing the
powerless and fragile composer himself,
may appear dazzling but is actually
constructed with a modest two-voice
texture. The trumpet, which enters with
a jarring wrong note, symbolizes the
Stalinist regime—or more specifically,
the figure of Zhdanov, who deprived
artists of their freedom and constantly
nagged them with so-called ideological
‘guidance.” The piano's dark and anxious
theme soon evolves into a rhythm of
fluttering, swift gestures.

2nd Mvt. Lento

The confrontation between two

entities begins. Amid the dreamy

and introspective waltz, ominous

and unpleasant movements emerge,
reflecting harsh realities. Several
elements from the second movement
of Ravel's Piano Concerto in G Major are
quoted in this piece. (Ravel's concerto
was completed in 1931, several years
before this one.) In the final moments,
the theme reappears as a sneering
monologue in the muted trumpet. The
suffocating final bars, reminiscent of
the ending of the second movement of
Beethoven's Piano Concerto No. 4, bring
the movement to a close.

3rd Mvt. Moderato

Here, the piano begins to fully embody
the lonely artist. Amid a recitative-like
piano soliloquy, the hidden message is
less a powerful oratorical statement and
more a fragile tone suggestive of sorrow.
Musically, this movement functions as
an introduction to the final movement.

4th Mvt. Allegro con brio

A full-scale war breaks out between
the two forces. The duet between the
trumpet—symbolizing the Stalinist
regime—and the composer himself
develops into a brilliant and intense
debate, which is followed by the piano’s
act of resistance. The ceaseless clash,
brimming with rage, is portrayed

2025.5.12. 2% 5:‘89
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32t&—Moderato

Moderato J = 108

7 el Egﬁsﬁﬁp_l At R e e e s o
4

i

2| X[EfE| Lt 22 T|OFL= oS4 7}

mojrs 1= =AY St
26| 7471 20| HAIR| Y23 SHZ0|7| BLH= £ES KJAISHS Liekst 01x0) 712k, O
o3 SOIMOE Ohx|at otatg FIst Zele ofae sict

4% — Allegro con brio

4n
Lo
i
=
10
L
N

Kol ZIRO|CH EZHOE ChHEls AR HHD KBRS F0

StHAM X|Zet =Y O 2 O|0{X[C7} m|Of O X{gfoz ¢ =

2 7|0 gl 7H20| BALE[HEA SIX|H 22S WL HIE 0| 157 OS50 £Ho| 25
T Bl £AEITB|X|= HIZ5H1 BIFSHE Al &S JHESI HIO|S 2 #FJoM 22
A SRAA =|X[2HFH2 g7l g2 HA0| Ch4 Ch=2X| 2t 0| = e HEo|M S

ol MefsHE 5|LIAHEe| 2Rt W2t Z0|5HA EILf

Variaciones Concerta

ntes, Op. 23

S|LIAE|2} - wekH MEL, IHENS 23

A= =H Tema

H2= 7= Interludio

M 32 w1 Variazione giocosa (B2 E)

M 4= 32  Variazione in modo discherzo (F2t2|4l)
M55 %3 Variazione drammatica (H|22}

M 6=, 34  Variazione canonica (2 20|12} Hfz)
M7=, $3=5  Variazioneritmica (EYEIII EEE)

M 8= =6  Variazionein modo di moto perpetuo (H0| 22
Hox wWx7 Variazione pastorale (8 £)

Hho=s. 7= Interludio

HM[11=2. Z=X|x{3d Ripresa dal tema (2EZH|0|A)

2=, 138  Variazione finale in modo dirondo

Yol YSsIAH m(otEetets He| 257t

ol

|LtAE||2H(Alberto Evaristo Ginastera, 1916~
= OPE@EILP TE F5 Futo| 22 2H2 H1E SIRICE 20{= 2010122 =8 S

128 3ol 7|42 X 8oto] Me|xol 2ES B
7t 0|2 QatMEks 0FR| 1 =510 W42 QUK E|H 19531 “the Argentine
Friends of Music” 23| 2RE 2|90t ¢ ZHZ0|CL O| A ES 7|He =2 19| 42| H| 27| 25
717t AEE=H BRI ERE Q| FHIE M2 Q185= Chi 7t3510{ L= A|7|

|LtAE|2H= T[OFE
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14

through a dazzling display of virtuosity
and comes to a striking conclusion.
Although Shostakovich would later be
forced to submit to their violence for

the next fifteen years—lamenting his
own degraded and miserable state

in his Violin Concerto—his youthful
conviction, though different in character,
ultimately shares a common thread with
Ginastera's later works, which also stood
in resistance to authoritarian regimes.

Alberto Ginastera
Variaciones
Concertantes, Op. 23

Alberto Ginastera(1916~1983), an
Argentinian composer of classical
music of 20th century, held a number

of teaching posts. Among his notable
students were Astor Piazzolla (who
studied with him in 1941), Alcides Lanza,
Jorge Antunes, Waldo de los Rios,
Jacqueline Nova and Rafael Aponte-
Ledée. He composed Variaciones
Concertante, commissioned by “the
Argentine Friends of Music”, in 1953. It is
scored for two flutes (piccolo), oboe, two
clarinets, bassoon; two horns, trumpet,
trombone; timpani; harp; and string choir.
Variaciones concertantes germinated
for five years before Ginastera formally
composed it during the second of four
creative periods in his life. Variaciones
concertantes and Pampeana No. 3 (for
small and large orchestras, respectively)
typify the second period (1948-1961),
which also hatched the First Piano
Sonata and the First String Quartet,
culminating in Cantata para América

2025.5. 12

to
ol
ul
—w
©



| T T

W Z2¥S ver 0515 work 02.indd 15

——

2to| AS0|0{ 12t H{E0{ HOotH[2|7HE ChiEst= SeiAl SAUVIICE 2= Yo HIEF 2 (Juan
Peron, Peronismo #iC ZEZ2|F2| Y, OfH[EDS| ZAete| Z4S £K0M T Z==0i| Cist 221
o| Hal} AHE F5|X| 4 XpAlgte| S5 Mz Ao 2 RS M=rH| S5| 0] F, ¥F
& tH=Z(Variaciones Concertantes)0| HAIQ = &&55I01L = HE HE | MHEHH S XA
2l 0|fE AA R UHSIHM 5 HOjM K| 37| 2 Ho{==0| 0] s = HIEFO| MIYE
Cha BHOJLE A2| 20M|7| 8 3ICH S2te| ME 0|1 AEH 0l 2= AetS W=A| ElCt o] F
2 250{2 Zot WXX|= QAAERIQ| CHFst £297|0| 5t2{&H0| AHO|U=H| DHA Zh=x 7|
# 2/0f| LEE 2[S(malambo), FFEIQ| 7t2%E(gaucho)? |Ef ZE S| BILEZAQ AL 12 S
d EX, QAE|LE S8 SoH & 851471 20| EZIO|CE 0| HFH HEZ2 7|Efe| IS
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magica. The variations range in length
from mere seconds to several minutes.
Each one spotlights one or more solo
instruments, displaying in insightful,
often virtuoso style their personalities
and capabilities. The result is an
appealing, witty “concerto for orchestra.”
Cello and harp present the slow,
expressive Theme. A sombre Interlude
for strings follows, then the formal
variations unfold as follows: Humorous
Variation, for flute; Variation in the Style
of a Scherzo, for clarinet; Dramatic
Variation, for viola; Canonic Variation, for
oboe and bassoon; Rhythmic Variation,
for trumpet and trombone; Variation in
the Style of a Moto perpetuo, for violin;
Pastoral Variation, for horn; Interlude

for winds; Reprise of the Theme, this
time with double bass partnering the
harp. The Final Variation is an exuberant
rondo for full orchestra with a distinctly
Latin-American flavor.

1. Theme for Cello and Harp (Adagio
molto espressivo). While the harp
plays variants of the so-called “guitar
open strings” (E-A-D-G-B-E), the solo
cello sings a contemplative theme
verging on sadness. The key of E,
major and minor, is established
immediately.

Interlude for Strings (same tempo

3. Jocose Variation for Flute (Tempo
giusto)

4. Variation in the Style of a Scherzo for
Clarinet (Vivace). The key switches
to G; the rhythmic underpinning is a
malambo, or gauchos’ dance.

5. Dramatic Variation for Viola (Largo).
Modal in character

6. Canonic Variation for Oboe &
Bassoon (Adagio tranquillo), recalls
the opening theme harmonically.

7. Rhythmic Variation for Trumpet
and Trombone (Allegro) is another
malambo, this one very brief.

8. Perpetual Motion Variation for
Violin (same tempo). With an ABA
ministructure, this too is brief and
rhythmically impelled.

9. Pastoral Variation for Horn

2025.5.12. 2% 5:‘8
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11l

12,

(Largamente) with a sostenuto
string

Interlude for Winds (Moderato) is
more assertively bitonal, otherwise
archaic in style.

Reprise of the Theme for Double
Bass (Adagio molto espressivo),
harp-accompanied as before, but
now markedly melancholic.
Variation-Finale in Rondo Style for
Full Orchestra (Allegro molto) is a
final evocation of the malambo.
Whooping flutes and brass,
pounding drums, and a string
ostinato whip the piece to a rousing
conclusion.
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Beethoven

Prometheus Overture, op. 43
Dvorak

Cello Concerto,

op. 104, b minor

241X, cello

Beethoven
Symphony No. 5,
op. 67, ¢ minor

Mozart Flute
Concertos

Elgar

Introduction and Allegro, op. 47
Mozart

Flute Concerto No. 1,

K.313, G Major

ZH3, flute

Mozart

Flute Concerto No. 2,
K. 314, D Major

ZH3, flute

Schubert
Symphony No. 6,
‘The Little’, C Maijor
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Barber
Adagio for Strings
Mozart
Symphony No. 40,

K. 550, g minor
Mozart
Requiem, K. 626, d minor
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Sibelius Special

Sibelius
Valse triste, op. 44

Sibelius

Violin Concerto, op. 47,
d minor

&X|2l, violin

Sibelius

Symphony No. 5, op. 82,
E Flat Major

©Kyutai Shim

Beethoven &
Bruckner

Beethoven

Piano Concerto No. 3,
op. 37, ¢ minor

2, piano

Bruckner

Symphony No. 1, ¢ minor
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SHINIK HAHM
Remembrance
Ravel and
A Shostakovich
Mozart
Welcoming Piano Concerto No. 21,
o K. 467, C Major
Spl"l ng SAL, piano
Cindy Cox Ravel
Dreaming Le Tombeau de Couperin
a World's Edge (2022) Shostakovich
OFAJO} = Piano Concerto No. 1,
Elgar op. 35, ¢ minor
Cello Concerto, op. 85, RIS, piano
e minor Ginastera

Jiapeng Nie, cello Variaciones Concertantes

Schumann
Symphony No. 1 ‘Spring’
op. 38, B Flat Major
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Beethoven
Symphony No. 9 in d minor,
op. 125 ‘Choral’

Bach
Christmas Oratorio

Sat

11222

BWV 248, Part 1
Corelli

CONCERT HALL Concerto Grosso in g minor,
op. 6, No. 8

(Christmas Concerto)

Sir Stephen
Hough Plays
Grieg and
Stephen Hough
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Sir Stephen Hough

AGATA a Basque Fantasy
for Orchestra

Grieg
Piano Concerto, op. 16,
a minor
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Sir Stephen Hough
Piano Concerto

(The World of Yesterday)
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