2014-2024

i8IS
tU=818 Sy s DSKR ot etz 1{;} e ralle]

gho] QAIAERHAELI S
2024 OIAE= Al2I= X

200¢th Annivers
ausiimsszsierz | | [ the Composmon

=MPAEHEI - | the Choral
HISI=LILE | Symphony

¥ Xl 'WIoS 72Ty RiEERE

TT—T—

2021 [H3HI= XL+ PBEE
(Best Private Bank in Korea)

2021 ==H X224 &l PBE2H
(Most Innovative Private Bank in the World)

IS =2rvioln flo ik &iviz =iz

HIEM | BT HIOW BIEE,
EEMS 125 B
Beethoven ' Symphony No.9
in d minor, Op. 125 ‘Choral’

| P

FRI 7:30PM

%

LOTTE
CONCERT HALL

s T OILILY NOROO EG susumon PONGSAN Y swone FST WEMTSE DSK? JQk2Webtech GoLonN BYsEn () @as2acr ) HIET e IR




03

ORCHESTRA

02

WITH SYMPHONY S.0.N.G

. . =
Udu W oH oy 1P
S T ol o
. An A|m U & or o 23
™ 2% T KO < < Zo o
T 5 = m_a_umw_ s R0
o = T 0w LN p
Pl -
S N w24 B
5 s25ks A A
N ,I_IO‘I] om o - T A
T w2 w2 o & 0 3
o0 = P ozoﬂﬂe of ™ mmlm_ OH
X .0 Gl ar I L WO K
e w £ I
(I S - ) o w | wwmog XM o
W o= o X = ] < @ 3% T Wk =
TN (35 26 8% 3F|pEs riga
E# B ® WN%JLQ ZloRR mes T
o o o BT
O pis EiEEe
NE<] o T o b - _
. o bl woor r:3 < ul o
N Bl &) o e Y . 2o =
—_ = ™ o T Y O & = M
ol ~ 2o b Z e o kT 2w 2 52
- X N o S = " =
e BT M gy HoH o X o Mo i o M R o
o] A R O cmh K EW
Uy o K & ow
KO O_H S <7 = o} i o J =
1 —_— oy T ooy NE DOy @O % X
L4 Olu_l *O‘Nﬂll_.;—._._ o = —
H.e ~ o ol A — R <0 o
1o o) T = ﬁ T o e o X o B RR W O
o SEET TP o Bas T8  4F
B s o M
~ B of W x N Mﬂ“ J) ol :A_._ of Womn E o ¥ g
N X o N o 8 B L W E o Kl B T
EE Hoﬂﬂm,_;o L_‘_z — o Z | — K = S A =
—_— o odﬂnﬂhﬂo Oo|D kK Z H o K o o T
Gl - o CZF Tl og|iiisitccd
N 7 20 Y X T r o T
e m.m bl wﬁ S F P gy S|eu o o o w o
T et RN T
:AD G -
ot TR O T R L _
T 2T oo Ewoy X E K o=
S < ' =
) - U < "o of I W K
._W z BB oSZoxog o g W . 0o = o
o o = .@M]fﬁlﬂww o o & 3 Ho o
s e T owou d SR wouo
TR = 8 ®m X Rool I Mg o 2O
a T X <= AL 20 = T = o ® e
M X R T N BH g dE
<0 B XK @ o5 o T = N bF = oK
N 3 ,Jy..m.u.V .._UEH‘_.I._W |_._.._Ioﬂ|_|_._.“_-mz._a|_E U_m,*._luurﬂ
P 1&..1 = o w = "o B "_Lﬂl_ ol
o ® X d@yg UZ oz
T2 X = Z|® 2o wEB B i
& g n Sloazk awn T S o=
S 2 o % wMEs BT Wo =1 3r
N g, k- ol o™ K
g 21 = | ® W kT o
3 = = | T uw ol wIKF @O0 W o
N . . .
<
[S) Y [}
= <0 A
O a =
w| ™ ol (@}
Wl &1 O S B = kw0 K M M UI|BO X0 R AN R RIOF <M < R B0 A RO RO EO ol aD [ X0
KX B0 X T OROOX WD < RO OF OF S |0l B0 00 0 Ko of B Of A1 @ Ml = 0 o) OH ol F <0 ol OB
H X <! 00 00 ofd O R Wl W0l & F o | H Ol "D NDND o I = OF & o o RO RO RS .ol
i i
o o WoEE o = 2
s Rl M e e S s B SC L L S =
. m | <k ol = & El_Mﬁﬂ_m.o_.omwm_%x._ HL_AO7x_..__.t_.Io Ol e 3T &
ud E_-W_.Mo_.lomn_u mﬁoﬂloﬂow)w._nmn_uw:_uu% Ew*”._m_.'o@._ﬂx._oxxﬂ ﬂomowAl_o_\An_w
o Y =l e S =y O e e e e FI(nD K KO ol i R ol 40 wW &8
=3
orl
1ok
ol
ol
3l
(]
xﬂz = 2 o =)
= g o
M & 5 u A= S| = -
S L = =2 B e
> W v % Kl = H H F UVi= g o
e bl or . m e Dk = 2L e
o b [} i el pg i (D)
. S =l g TR ETG, ST gn
w N ol H o =7 | big mll (ol k== Dbl | fide e s sy
u ]M A
R . 2
5 G
iy =5
T o 5=
o (=) wv
= . ; 7S
w A K0 i n =
e e e Il e Bnl Ik q 2 walmood
- i B S e S sl . ol B 20 & Ik o R B
<0 @ = [ I+ ol = W s 5 N nd O K7 =y ™ N0 F O OF KO




SHjoj2

o

04

SHA|
t=ol

)

(o) |
=]

o

3

X
[=]

=1
[=]

|ty - w2 A

=X

E=p]|
Ol =2|A| ke2f

k

(<]
—_

3

(1770~1827)
‘Choral’

un poco maestoso -

'

Ludwig van Beethoven

1. Adagio molto e cantabile -~
UM KSRGS N\ €Y L el S

I. Allegro ma non troppo
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——— Symphony No.9 in d minor, Op. 125
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Ludwig van Beethoven

Symphony No.9 in d minor, Op.125

Ludwig van Beethoven

Symphony No.9
in d minor, Op.125
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The Symphony No. 9 is the final
Symphony written by the German great
composer Ludwig van Beethoven
(1770-1827). Due to its usage of a
choir and four vocalists in the fourth
movement, it is also known as a
“Choral Symphony”. Its motif-work has
been set out by the composer himself
since his early symphonies back in
1799; the main composition work was
started after he was commissioned
from the Philharmonic Society of
London in 1817. The Symphony was
completed in 1824 three years prior to
his death. On May in the same year he
completed the work, it was premiered
by Michael Umlauf (1781-1842) and
Beethoven led the rehearsals in Vienna
and participated the performance

by standing on the stage during the
fourth movement. Beethoven who
became deaf was confronted the

great frustration which would make
him to give up musician’s life however,
ironically it was Music through

which he overcame his destiny. He
delivers his philosophical belief in this
symphony with the text of “Ode to Joy”
by the German classic writer, poet, and
philosopher Johann Christoph Friedrich
von Schiller (1759-1805) who sought
for the way to complete brotherhood
and ultimate peace through humanistic
approach. As it is observed in his

last chamber music that he ponders
returning to religious approach to
salvation, it turns out hard to state

that the philosophical message in this
symphony is his final view on destiny,
salvation and completion of life through
music. He has made a perfect harmony
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between instrumental music and vocal
music in his “Choral Fantasy” (Fantasy
for piano, vocal soloists, chorus, and
orchestra, 1808). Its thematic pattern,
shape, orchestration and musical
structure are similar to this Symphony
so the Choral fantasy is considered as
a predecessor of the Symphony No. 9

‘ 1st Movement

Allegro ma non troppo,
un poco maestoso

The horns and inner-voice strings open
the stage curtain and create mysterious
mood by playing “A” and “E” which are
in 5th interval relation. This fifth interval
is actually the very fundamental of
harmony system in western music,
being of musical “subject” and “verb”.
Moreover those two notes also belong
to fifth chord of d minor key so it

adds up to double-emphasizing the
essence of music. The melodic line is

a repetition of the 5th with rhythmic
movement as well.

As if a certain world is being created
out of its basis, musical energy builds
up until the theme explodes to exist:
the theme is in Tonic chord arpeggio
supported by a strong rhythmic gesture.
Typical Beethovenian obsession of
harmonic statements is being reiterated
and the second theme in Bb major
narrates its hopeful story beautifully.
Contrast to the first theme jumping
downward, this theme and its counter
melody both all smoothly ascend so
the tension made before is relieved
temporarily. Like a harsh storm, it
irresistibly and roughly advances into
the development. The development
begins similarly to the exposition. It

is interesting to see the particles of

the two themes being interlocked and
developed. Quick short steps slow
down the music at times however; it
gathers all the power and goes into

the recapitulation where the first

theme appears in D major by the tutti
orchestra. Its big sound along with the
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‘ Scherzo: Molto vivace
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timpani's roll makes our heart to pound
strongly. In coda, as if it describes a
black monster from his life destiny
coming into sight, the atmosphere is
very gloomy. A strong unison of the first
theme ends the movement.

‘ 2nd Movement

Scherzo:
Molto vivace — Presto

If we say the first movement was the
description about his life destiny or

the beginning of the universe, this
movement was fierce struggling

to resist the destiny to not obey its
violence. Rather than the traditional
setting of slow second movement,

he takes fast Scherzo form after the
violent storm in the first movement. The
theme is a variation of the first theme
of the previous movement and still is in
d minor.

Contrast to his obsessed usage of
‘Dactyl’ rhythm in his 7th Symphony
for the purpose to express pleasant
state, this obsession here concludes to
become a serious intellectual debate.
The second theme by the winds
sounds hopeful like the one in the first
movement however, repeating Dactyl
rhythm in the strings keeps us from
pleasant force but holds in tension.
After rhythmic dialogue between the
Timpani and the orchestra comes a
linear melody in legato in 4/4 time,
that creates relaxed and comfortable
atmosphere. The theme resembles
the theme of the last movement like

a foreshadowing. The tutti orchestra
peacefully plays it. But the first part
surprising comes into view again. In
the end of the movement, the middle
part shortly appears and the first theme
hesitantly finishes the movement.
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3rd Movement

Adagio molto e cantabile -
Andante moderato -
Tempo primo -

Andante moderato —

Adagio — Lo stesso tempo

This is a slow movement in variation
format, using two themes. Its
orchestration and the musical ideas
are very lyrical. Contrast to those

two philosophical and intellectual
movements before, the very nature

of human emotion and religious
devotion are expressed beautifully

and nobly in this movement. Not

like those authoritative and forceful
preceding themes, the subtle details of
every sing notes and its meaning are
focused delicately. As if it talks about
transcendental love, the melody is
beyond the sense of time.

Two significant fanfares cause two
different consequences. The former one
leads to frustration and sadness but the
latter brings about hope to new world
as if it is an another foreshadowing of
the last movement. The main theme
repeats and the movement ends softly.

4th Movement

Recitative - Presto — Allegro

ma non troppo — Vivace —
Adagio cantabile — Allegro assai
— Presto — Allegro molto assai

— Alla marcia - Allegro assai
vivace — Andante maestoso

— Adagio ma non troppo, ma
divoto - Allegro energico,
sempre ben marcato — Allegro

ma non tanto — Prestissimo,

Maestoso, Molto prestissimo
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Freude, schéner Gotterfunken, Tochter aus Elysium,

3350 2lof o} 5ot Fal o S o] gEo]of

Wir betreten feuertrunken, Himmlische, dein Heiligtum!

2 Ho| 7153 X o g So7itt g Aoz

Deine Zauber binden wieder Was die Mode streng geteilt;

7183t o] ZelE2 AEE A28 9] 3o 7 thA] AgA|RIcH
Alle Menschen werden Briider Wo dein sanfter Fliigel weilt.

BE 7R A7) Ak, 1o o] 1837 MR EE e,
Wem der grole Wurf gelungen Eines Freundes Freund zu sein;
g sk AES B2 2o, 214 H 948 d2 Ao,

Wer ein holdes Weib errungen Mische seinen Jubel ein!

oj g o] whEE Al-S P2 xfo o} 3| Bof $38] o] B E F=H
Ja, wer auch nur eine Seele Sein nennt auf dem Erdenrund!

a3k shel kg At % 9ol 18 7] o) wF T

Und wer’s nie gekonnt, der stehle Weinend sich aus diesem Bund!
et 22 7HAIA B3 A B EelA] 248 wueh

Freude trinken alle Wesen. An den Briisten der Natur;
O] A BE EAIE 83 5 virle) AL & SollA

Alle Guten, alle Bisen folgen ihrer Rosenspur.
25k Algho|u) o3t Algtolu) 33 o] A 1 Q &7 = vol gt}

Kiisse gab sie uns und Reben, Einen Freund, gepriift im Tod;

g8l JduE 2l X F O S5 st 2 - Qe AT E F
Wollust ward dem Wurm gegeben und der Cherub steht vor Gott.

Bg 7l BE AT 3355 urE A JALA TR Al gl A

Froh, wie seine Sonnen fliegen. Durch des Himmels pricht’'gen Plan
o] S ¥ 9 & FA o] xo] Bt sl5 ALE E3A Exol
Laufet, Briider, eure Bahn, Freudig, wie ein Held zum siegen.

JA o A& Dl 930l sEle 2s FeElkol.

Seid umschlungen, Millionen! Diesen Kuf3 der ganzen Welt!
EE AN AR 238 2 A s JdEE2!

Briider, iiber'm Sternenzelt mul3 ein lieber Vater wohnen.
A of o] 2 A ol = A3t oFH A 7 9l o,

Thr stiirzt nieder, Millionen? Ahnest du den Schopfer, Welt?

ofk QI o]ol, F=elX] QAT BEFE WART), & Albololp

Such’ ihn iiber’'m Sternenzelt! Uber Sternen muf3 er wohnen.

WE o) 18 FoeH WEo] A Rl 1 gk,
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“Nein! No! These all things are wrong!”

As if the statements from the previous
movements are all denied, a strong
dissonant chord with the following

rapid staccato gestures from the

winds appears frantically. Cellos

and Contrabasses deliver a certain
philosophical statements through an
instrumental Recitative (adoption of

the rhythm and intervals of ordinary
speech): its meaning becomes very clear
later when the word is added. Themes
from those three preceding movements
are recalled but immediately declined
and followed Recitativo. Finally the
main theme appears in the low string
instruments. It starts softly and builds
up by adding instruments so that it
becomes powerful tutti orchestra. It is
said that Beethoven has been pondering
and revising the sketch of this motif for
decades until the theme became perfect
as of the following.

The dissonant chord appears again with
those rapid staccato gestures. Then

the human voice conveys Schiller's
message of the peace on human being
through music. Humanistic solution to
achieve brotherhood through music is
robustly shouted by the four vocalists
and the choir. Theme comes in the form
of operatic march with percussion. And
it also appears in the form of Recitative
by the trombone and Tenor, Bass

from the choir. This variation of the
theme develops until it reaches to its
climax. Along with the message of the
brotherhood through music, a statement
of humanistic salvation beyond the
distinction between good and evil is
vigorously stated again. The symphony
ends with exciting feelings in a festive
tempo.

O Freunde, nicht diese Tone! Sondern laB3t uns angenehmere

anstimmen, und freudenvollere.

Oh friends, not these sounds! Let us instead strike up more pleasing and
more joyful ones!

Freude! Freude!

Joy! Joy!

Freude, schoner Gétterfunken Tochter aus Elysium, Wir betreten
feuertrunken, Himmlische, dein Heiligtum! Deine Zauber binden
wieder Was die Mode streng geteilt; Alle Menschen werden Briider, Wo
dein sanfter Flijgel weilt.

Joy, beautiful spark of divinity, Daughter from Elysium, We enter,
burning with fervour, heavenly being, your sanctuary! Your magic
brings together what custom has sternly divided. All men shall become
brothers, wherever your gentle wings hover.

Wem der groB3e Wurf gelungen, Eines Freundes Freund zu sein; Wer
ein holdes Weib errungen, Mische seinen Jubel ein! Ja, wer auch nur
eine Seele Sein nennt auf dem Erdenrund! Und wer’s nie gekonnt, der
stehle Weinend sich aus diesem Bund!

Whoever has been lucky enough to become a friend to a friend, Whoever
has found a beloved wife, let him join our songs of praise! Yes, and anyone
who can call one soul his own on this earth! Any who cannot, let them
slink away from this gathering in tears!

Freude trinken alle Wesen An den Briisten der Natur; Alle Guten, alle
Bosen Folgen ihrer Rosenspur. Kiisse gab sie uns und Reben, Einen
Freund, gepriift im Tod; Wollust ward dem Wurm gegeben, Und der
Cherub steht vor Gott.

Every creature drinks in joy at nature’s breast; Good and Evil alike follow
her trail of roses. She gives us kisses and wine, a true friend, even in
death; Even the worm was given desire, and the cherub stands before God.

Froh, wie seine Sonnen fliegen Durch des Himmels pricht’'gen
Plan, Laufet, Briider, eure Bahn, Freudig, wie ein Held zum Siegen.

Gladly, just as His suns hurtle through the glorious universe, So you,
brothers, should run your course, joyfully, like a conquering hero.

Seid umschlungen, Millionen! Diesen Kuf3 der ganzen Welt! Briider,
iiber'm Sternenzelt Mulf3 ein lieber Vater wohnen. Thr stiirze

nieder, Millionen? Ahnest du den Schépfer, Wele? Such’ ihn iiber'm
Sternenzelt! Uber Sternen muf} er wohnen.

Be embraced, you millions! This kiss is for the whole world! Brothers,
above the canopy of stars must dwell a loving father. Do you bow down
before Him, you millions? Do you sense your Creator, O world? Seek Him
above the canopy of stars! He must dwell beyond the stars.
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