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Rimsky-Korsakov

“Scheherazade”
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Nikolai Rimsky-Korsakov (1844-1908)

Russian Easter Festival Overture, Op. 36
B{AJO} L&t M2, AHEWS 36

Frédéric Chopin (1810-1849)
Piano Concerto No. 1in E minor, Op. 11
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Nikolai Rimksy-Korsakov (1844-1908)

g Scheherazade, Op. 35
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Nikolai Rimséy-ﬂ(orsaﬁov

Russian Easter Festival Overture, Op. 36
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Frédéric Cﬁopin

Nikolai Rimsky-Korsakov's Russian Easter Festival Overture
was composed between August 1887 and April 1888 as a
concert overture. It carries the subtitle Overture on Liturgical
Themes, reflecting its basis in religious melodies. The work was
written in memory of his colleagues in the Russian Five, Modest
Mussorgsky and Alexander Borodin, and premiered in 1888 in
Saint Petersburg. Along with Capriccio Espagnol, Op. 34 and
Scheherazade, Op. 35, it is considered one of Rimsky-Korsakov’s
masterpieces of orchestral writing.

Piano Concerto No. 1in E minor, Op. 11
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Chopin composed this work at the age of twenty, shortly
before leaving Warsaw. Although it was actually written after
his Piano Concerto No. 2, Op. 21, it was published first and
thus became known as his First Concerto. The premiere took
place on October 11,1830, at the National Theatre in Warsaw,
with Chopin himself as the soloist. This performance became
his final official appearance in his homeland, serving as an
emotional farewell concert. The concerto places the orchestra
in a delicate supporting role, allowing the piano to shine with
both virtuosity and lyrical expression. Unlike classical concertos
that emphasize architectural structure, this work features long,
operatic phrasing and flexible ornamentation reminiscent of a
Bellini aria. As one critic noted, “If Beethoven composed for the
piano, Chopin composed for the pianist”, the piano transcends
percussive limitations, singing in a smooth legato that conveys
the height of emotion.

I. Allegro maestoso
Following a grand orchestral introduction, the piano enters
brilliantly. The bold, heroic first theme contrasts with the lyrical
second theme, forming a concerto-style sonata structure.
Arpeggios, octaves, and virtuosic passages are presented, yet
they always resolve into singing, expressive melodies rather than
mere display.
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Nikolai Rimsﬁy-ﬂCorsaﬁov

Il. Romance: Larghetto
This movement is a love song to Chopin's first muse, the soprano
Konstancja Gtadkowska, embodying his quintessential lyrical
style. As Chopin described it, it evokes “a quiet, tender memory
of a spring night bathed in moonlight.” The free rubato allows
the piano to act as an intimate voice, akin to a lover’s private
reflection.

Ill. Rondo: Vivace

In contrast to the dreamy second movement, the finale bursts
with bright and lively energy. It draws on the rhythms of the
Polish folk dance, the Krakowiak, combining spirited accents
with graceful elasticity. The movement balances dazzling
virtuosity with exuberant energy, culminating in a brilliant,
celebratory conclusion.

Scheherazade, Op. 35
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HHOZHE 2 WX Rimsky-Korsakov's fascination with the
3 o= XAle J9| & sea was extraordinary. From a young
HICo| ZHAIS 7|29 age, he eagerly read letters from his older

_ brother, a naval officer, which fueled
EZHANIR S0j|M M

his curiosity about the world beyond
the seas. In his childhood, books were
his only way of satisfying this curiosity.
He learned sailors’ technical terms and
eventually entered the Naval Academy,
gradually realizing his dream. After
graduation, he spent three months
aboard the Almaz, gaining firsthand
experience sailing around the world.

In 1874, he traveled with his wife and
children to Sevastopol, at the southern

o, ECREE
_ _ tip of the Crimean Peninsula. There, in
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aregion influenced by Islamic culture,
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Al and the lively tunes of gypsy bands.
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His passion for exotic sounds reached
a peak upon hearing of the death of his
revered colleague Alexander Borodin in
1887. Rimsky-Korsakov spent several
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had passed away before completing the
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opera Prince Igor. He devoted himself to
completing Borodin's unfinished work,
and the music of Central Asia, Tiirkiye,
and other Islamic regions within it
reignited his own fascination with exotic
themes. Once he successfully completed
this task, he embarked on creating his
own Oriental fantasy, drawing inspiration
from One Thousand and One Nights,

the famous collection of Middle Eastern
tales. This work eventually became his
symphonic suite Scheherazade.

One Thousand and One Nights was
already well-known in Europe, introduced
in the 18th century through Antoine
Galland'’s French translation. Rimsky-
Korsakov did not aim to depict specific
scenes from these stories. Rather, he
drew on memorable motifs to create
musical tableauy, interpreted through
the imaginative lens of a 19th-century
Russian composer.

The narrative is driven by two

main characters. Sultan Shahriyar,
notorious for executing his wives

after their wedding night, is married to
Scheherazade, who gradually wins his
heart by telling him captivating tales—for
One Thousand and One Nights—until his
cruelty softens.

I. Largo e maestoso -

Allegro non troppo
The Sultanis introduced, depicted as a
cruel and oppressive figure through dark,
low-register instruments. Woodwinds
then carry us into a world of storytelling,
establishing a musical frame narrative.
Scheherazade, whose tales calm
Shabhriyar’s heart, enters with a delicate
violin solo accompanied by the harp,
evoking her sensual beauty. The narrative
soon leads to arolling sea and the
adventures of Sinbad uponit.

Il. Lento - Andantino -

Allegro molto - Vivace scherzando
Scheherazade continues her storytelling,
introduced by the violin solo. Themes
and variations follow, featuring the
pilgrim Prince Kalender, portrayed
through a mysterious Eastern melody
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on the bassoon. Though he appearsin
humble attire, the prince retains dignity.
Shabhriyar's theme abruptly returns,
heightening tension.

lll. Andantino quasi allegretto

A lyrical melody pervades the movement.
Though not tied to a specific story,

it evokes the many love tales scattered
throughout One Thousand and One
Nights. In the middle section, a bright
and lively theme appears, quoting Mily
Balakirev's Tamara, a mentor to the
Russian Five, of which Rimsky-Korsakov
was a member.

IV. Allegro molto - Vivo -

Allegro non troppo e maestoso
Themes from the previous three
movements come together to form a
grand finale. Shahriyar’s theme returns
with a brisk rhythm, and Scheherazade’s
theme reappears. Various percussion
instruments depict the bustling festival
of Baghdad, while the Tamara theme
from the third movement resurfaces.
Motifs suggesting the stormy sea
from the first movement return, and
Shabhriyar's theme reemerges as a ship is
wrecked on rocks. The suite concludes
triumphantly with all themes in a major
key, bringing Scheherazade’s long story
to a fantastical close.

1



stAlola} AlEL| & DMITRI SHOSTAKOVICH

ORAE|= A2]= I Festive Overture in A Major

AAELTH|R| — SEMD 71EEx - SYMPHONY

SONG
ShOStakOViCh SERGEI PROKOFIEV
Piano Concerto No. 2 in G minor ko] “HLzp p & USTAY MANLER

Symphony No. 2 ‘Resurrection’

“Symphony No. 5”

ZEI|0) = — T|OF: ©FS M2 AfTtx

ok — Zed 02. 07 SAT 17:00

oEemr EAMEZ

DMITRI SHOSTAKOVICH

Symphony No. 5 in D minor

SAELTH|X]| - WS H5H 2ttt

NIKOLAI RIMSKY-KORSAKOV
Russian Easter Festival Overture

FREDERIC CHOPIN

Piano Concerto No.1 I|ot', &2k 03 12 T H U -l 930

NIKOLAI RIMSKY-KORSAKOV il
Scheherazade CONCERT HALL

DMITRI SHOSTAKOVICH
Festive Overture

SERGEI PROKOFIEV

05 30 SAT 1930 m|oke, 24791 Piano Concerto No. 2

LOTTE DMITRI SHOSTAKOVICH
CONCERT HALL Symphony No. 5

wiys 104045

SR & . o RN

06.16 TUE 19:30

ol@e s EAM=E

MODEST MUSSORGSKY | - = } ] Sil‘ jI‘
Night on Bald Mountain | .lAv_-:l._‘.y E
MAURICE RAVEL

Piano Concerto ilol, R45 09 ]2 SAT ]930

MODEST MUSSORGSKY / MAURICE RAVEL ';v

LOTTE
Pictures at an Exhibition CONCERT HALL

Violin Concerto H{o|22!, 2%

7\]‘0] TR 7] ’~ jjﬂ }‘\ji PYOTRTCHAIKOVSKY

PYOTR TCHAIKOVSKY

10 24 SAT 1930 Symphony No. 4

LOTTE
CONCERT HALL .
Z421X|2], Darrell Ang

LUDWIG VAN BEETHOVEN Ay 3
Mk W E

Egmont Overture

JOHANNES BRAHMS

Piano Concerto No. 2 /ol %S TI 16 MON 1930

JOHANNES BRAHMS LOTTE

CONCERT HALL
CONCERTMHALL Symphony No. 1

RUIZMEZ
LUDWIG VAN BEETHOVEN

Symphony No. 9 ‘Choral’

E|3l R4 100,000 | SA 70,000 | AA 50,000 | BA{ 30,000 | CA{ 20,000

NCERT HALL

89| AlEL| 4 02-549-0046 | ofjoj fv JeS2} NOLticket .||_IL{||| |'||.

#8 901UEY NOROO PAONGSAN TSE FST Yewoo [epig ssmases SEAH c@¥= maczemn  STMPHONY

AIEANSAHUY
SHINIK HAHM




20264 OLAE| = AJ2]= 3|21 S0 ety

2026 A=) 2

2026 Season Pass

Season Pas X VIPA2 100A 3HX

Y . . - E_I“
Special Discount ol 23l

720,000 648,000¥

- 7|4 635 M=

- 2026 A|=TjA
-RM 4000 BH

3 312K
FOjA

109 420,000¢ 378,000

600,000¢ 540,000

7| 23| MIS
- 20261 A|=ETfA

300,000 270,000# _RA 3004 =1

300,000 200,000 - 7|doiz* 13| M2

5,000 8t & ol - 2026 A|ET|A

180,000¢ 100,0008 -RM 2001 =

- Lo otz 28| %I B
3,000%8t & ol - 2026\ A|=TA
-RAM 1204 BH

- AlLjot 1= 15| M=
- 20264 A|ZTHA
-RM g0l B

@ Hs}of 02-549-0046
@ e-mail management@symphonysong.com
G RHHS ME MUZT HHALY 39 (B25, MUEESHHES#)

MUZE3HS22 35 HZH &

- Aok 4z 15| M2 « Z=7}200E|Z! 10%E!
*510|=2 H|Q

- 2026 A|ZTHA
-RA 400 5

- 2026 A|EIHA
- R 200 5%

- 20263 A|ZI{A
- 54 20 5

- 2026 A|ZIHA 43|
- AM 204 B

olztx|

E-mail

sa 01 RY 0 5o 0O A4 - 22 MEL|S.O.N.G ZUX|IE 02)549-0046 . OlH| 57t

22 upAl [] siRtA(EH) [ RIEH = 3| =A StL2? 206-910024-73904 (|2 F: M ZLISE) . ZH|7} 7HsELICE
To = CoTo\T1 = T

2417421 75




gHalel x|gIf ) 4t It

| — N Sy |
SYMPHONY

SR -
_ nabling
Z] '?lq Z} 1 4 Tomorrow’s

| / of Semiconductor -

wuuuu.tsel2l.com

@lifetse

xa
T

02-549-0046

1:110 o,
o e

?_1_
2 Agste MZoA,

o= A LS Kyl

QAT o 25,
AUzE A AR AL
CEERL

A g Aol Bkt

z
o

o

Al
=

(0

%
It
|.n
x
10
Tkl
=
oy
rlo
0z
Hl
it
o>
10
Ho
02
N
oy
|0
Hu
>
P
o
sl
_l"|_



HANDIUM

PANAMA GEISHA

=CEZ HI2Y A

UOAHIN'Z 2dl= A= T HOIFHILE

eil8 S=E=2 I, (ML ZHEotl SHENS. STt 715 "B zaas 52 nejaga ez 21z os opmate o digen s ‘ GOon,. 2

N
e
N
olr

HTML5 (¥ B2E)

rx
olo
ok

L
e
olo

WYSIWYG 0j|C|E HY RE/MEAL RE

SELEE

ol 22 HASES

oy
i
rok
e
rok
nx
ox
=
ne
e
n
e
o
ry
0x

ne
4

%7 71 !

or
{¢]

S 7|A

H
mn
e
fo
rok
N
or
mjo

MEysto] 2RI AJO|E P&

0|0|z| &£210|=

I"'E HA|Z/ A

Ty

re
o
e
)

PANAMA

7| o 259| Lol 7|52 EH(0|AE o FHAIL.

@)s)
i) (B)

HANDIUM

RHCIH2 M| W 7|22 Z2|0|Y 70| HNHS M|Zots SCEF HE 23HE QLT

S3 : HTML Converter

Ao H2RY| £24

2221 AE0] www.handium.co.kr

TZHAIES 1599-2681 (ZH|O|X| AA|2t CHst)

@ - -
CHEZ IS OfADE|A FHI|SI  Of AZE|A HI|SIoH i . - - KNl 0| ESE 3 ) M2 3+ 710HEE 96 1510(7HES, CHEEII =EF28%}) - -
HILE of|7 I C1a gac C|Ztm|Q! 9 THIHA O|OIE, 3, H|OLE(HiEe| BIX), FI7I2E ME5}7| ) v;vi\llv WI kl Z?ellbl ~ o(. Ik r) M2 : shlee012@k2web.co.kr / AFEFA|ZF: 09:00 ~ 18:00 0 2 5 7 5 7 7 2 1




