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Sir Stephen Hough plays
Stephen Hough Piano Concerto ‘The World of Yesterday’
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AGATA a Basque Fantasy for Orchestra
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J AZFSiCt FE0| 2 & XS §2 e 7|EKguitar) in performance)—emerges to play the folk melody against
W%W g8 S i1 £2 HIO|2ZI0| ‘AGATA FHIE =2 3 contemporary harmonies. After a moment of stillness, the lower
7 e ool st A(harmonics)OllA =2 91325+ Txistu strings gently imitate the strumming of a guitar while the solo
= 0Q FX|E |X|EHE|E (Recitativo, Yot £ SEXQI violin presents the AGATA motif in high harmonics. The txistu
Effo| AIF)E AFSICL OFX|22 X2 F22| H0|0 then returns in a recitativo-like passage, freely and expressively
ZEZ 5| Z, QAXSER S AT upAA T4 B3 AGATA 2 o0l 2fs =&3| OFF 2| Tk restating the folk theme. The work concludes with a quiet
accel it. variation of the opening
| | Tiied @ o F_,f F r ;F r w# Lﬁ '; materiél, fading away in
0| 22 Q= EfMO| m|OIL|AEO|X} Xt2 7} A Et7pol A This orchestral work was composed in 2018 by Stephen Andrew v ) ¥ . the strings.
El2 H=F Z 5{Z(Stephen Andrew Gill Hough, 1961~ Gill Hough(b. 1961, Heswall, England), the British-born pianist, [Figure 2. Txistudi] 2J3t 212 £7]]
Heswall, England)7} 2018\ 0] £2 &3t 2HEO 2 HEA composer, and writer. The piece draws inspiration from the
3 X|Ek(Basque Country)2| & BIQ ‘ML OF7[E} (Santa traditional Basque folk song Santa Agueda(‘Saint Agatha’) and
Agueday @t 1142| A|ZI2|0} O[EHZ|Al 0|2 ‘AGATA'E 7| from the saint’s Sicilian name ‘AGATA, which Hough transforms °
O|ECE 201 THE "2t&etAel 87|18 ZgHsto] BHE04 into a musical motif using the solmization syllables La-Sol-La- %
FICL HEAS X[ S8 AHQInt MEE ZAct0l A Ti(Si)-La(A-G-A-T-A). S
HE SAMOZ HtA T QIEO0| At= X|YS SE6IHCE HIAR The Basque Countryis a region that straddles the border
gI=2 o[H|2|o} Bt (Peninsula Ibérica, AT[Q1, QFEE}, between northern Spain and southwestern France, home to the
KNEEH, ZEEZ)0A THE @ AAE K| /FRIS Basque people—an ancient indigenous population of the Iberian ZLE]IL, ol JFF 7]“:’]_.’-715, Z—!’%“ﬂj’: 16
2 SE5 2519 H0{H|AIE E=5t1 Q1 o0] Sl ALl Peninsula (comprising Spain, Andorra, Gibraltar, and Portugal).
O ZHH =25t BEls| = 2HS0|CH Y= ME X[40|| The Basques have preserved a distinctive language and culture
& BO| 2Fst=H| 0|2 Qs 2=7k= J9| RAAEE  and have long sought independence from Spain. Basque J2|2(Fdvard Grieg)2] T|OH: EEZ ACHE RHE#S 16 Edvard Grieg’s Piano Concerto in A minor, Op. 16, stands as
SIEo R U2 iskg Hie o2 HOICt A|ZZ|of Mo communities are also found in parts of western England, which 2 Lntzo| A|Ch 293 Soto| AFEIE Zixto|C} 186813 an emblematic masterpiece of Romantic-era Nordic music.
AU OF7tEH= 3M|7| 4 20t M= SWEEIOZ 1 & may have exerted a cultural influence on Hough during his early HIOFF0|AM B712 HLiS & 2HMEl 0] AHZS 112|719 Completed in 1868 while Grieg was on holiday in Denmark,
SIUCI7E = Holo= FriE|0f 20t 7HEE] MES () years. Saint Agatha of Sicily, to whom the folk song is dedicated, MEE ZHTH L 29)0] BlaSoto] HA7} D5 88 the concerto exemplifies a seamless fusion of Grieg's Iyrical
of rh2t sl Bk Q= o1E 0|k ME 0IQ “MIq O tEf = was an early Christian martyr who suffered persecution under S| Do 3 WIHH=C} 25M|2| A2 Liojof WEE o 3z sensibility with the spirit of Norwegian folk music. Premiered
HIAE ZZ0| JHe| ¢™E 7|2|1 &efsH= Liee 2 the Roman Empire in the 3rd century. She was later canonized 1o X0 X|SHE| E8IX0| 0|7 |2 Aol QLK when the composer was just twenty-five, the work achieved
Melodic £tz SHIE 2Lt and venerated in the Roman Catholic tradition. The traditional 7}EFRIZ= olZ=g| = IOt ST = 5iLtE X[2| RIQLCH immediate pépularity and remains one of the most frequently
, performed piano concertos today.
A GAT A folk song Santa Agueda,
y o ) j : j [ _‘[M I ::;?V::lr;:i S?;Zir ::,rfg et e 8HAllk-:I‘ifE Tlt)lt}or;oc;lfjr}a:; 1st Movement | - Allegro r-nolt.o mo§erato
: = & o . 4 ! Sa= o =T S a 22t 5t The work opens with a striking introduction: a brief timpani
LY p dolce, non espres'\_—/ praises her faith and ENX|QE AIZFSICE O] QA £ 2= T2t 2|A roll followed by a descending arpeggio in the piano. This
sacrifice and is written in EQ} £400| MES 0|0{EIOMHA T KfAITIO| MFHE El2 opening passage presents Grieg’s inheritance of Lisztian and
[Figure1. AGATA £711 a melodic minor mode. ShOH=0ICt == 20| 2R MES AYAI7|=6/8 Schumannesque tradition while asserting his own distinctive
The work opens with HIX}O| 2|E 02 M|A|E|M, Xfoio| Moiain) 2 &y|2 voice. The principal theme, setin a 6/8 rhythm that recalls
2 sl HtELE= S 2o 08 SV |7 =X 2 fragments of the folk melody passed among various woodwinds Z 71 9IC} HOp = S8 T} CH5} AIO|Z @7 QAAE Norwegian folk melody, conveys a vitality akin to the pulse of
SRS E0HL{0] 2}7| L2 SEE | A SIZ5HA A|EE over a repeated string figure, giving only a distant impression 2lot 715| 5E5tD, MREKoME J2|0 E90| M hature. The piano alternates between soliloquy and dialogue,
Cf. 8|2 2reist 2lefo] =01X| 10 M| CHe| HIZSEIE 28t of the theme. A brief fugato for three violas follows, employing 5H1 LKA Ol M7} 20} FMEME RS2 B breathing in close sync with the orchestra. N
W2 ZIIET} E|IEC} ZIE= AGATA 57| RIQ = both the ‘AGATA motif and elements of the folk tune. The full o} 3l245H A|X|Z Edl MAMQ| 7IRS =0|11, xE=Z The secon.d therh'e reveals Grieg's Character|st|c.warmth and
Mol UEE ALESICE MA| QA AEEIZFEIREA 0]0{X|H orchestra then enters with passionate Romantic intensity =0lQ0 SOt Fx} HIS MiH2 2EC} O O'PII-0| el |ntrosp§ctfve 'yriclsm. In‘the Qevelgpment, thelplano unfolds
) ' eoh e s Ml mes e free variations and dazzling figurations that heighten the
M Aol ™S BUEH E20|M A0 CCE2H Ol leading to a powerful climax in which the Santa Aguedamelody xH= T(OIL|AE S| 7| met AIE ZHA0| st Zatel & movement's tension; Upon return to the recapitulation, the
L 14 Of7tEL RIQo| 2He HERT} Of2f CHUEDH 8 appears in its complete form, richly harmonized and interwoven BEO=2 &E MHQ H+E H0{F= &=7H0|Ch music gradually acquires a brighter coloration. The cadenza
ez 2ot 280 FS A1 THEE TaistuHAI M S with countermelodies. of this movement serves as a concentrated moment in which
ot7|, AXet 2|ACKNH Mol YUMo Z U|IZE22E As the emotion subsides, the txistu—a traditional Basque flute 20k} Adagio pianistic virtuosity and poetic feeling are fused, crystallizing the

CHA| ¢i5=EICt) 7+ S2F6101 iCH sH |olA FH| 2IQE resembling a soprano recorder (often replaced by piccolo DbAFEZ MBHE|H 29)7|= 5E 1 Qstn MA™MoZ concerto’s emotional core.

o



PROGRAM | PROGRAM NOTE

o

Lt QE0i|2t piofol w5t s 2|of L(Ote 7t 2

MES 0|04710, OFX| Xt £K0i| M S 2= Tt

FRAME AT 19fEe| At || = f
|.

h

-
[o]]
—_

z n
™
9

rio

J
To
0>|

2| IMH SYOIXt 74le| SZHolct J2{19f

_0
-

|m]
o
o]

Mt nek =29)|0]o] 26 S0 AXMKA|H,

t

FIO _||'|'|
0

o

Mo g
oy o R R

A

oo .
12
_|_I_
o O
ikl
-
=2
>~
0o
oh
v
d
0
oy
ron

SO 2 AIZfRITt. Helgh 8k} f§*7|’°f 01||—‘|X|7f ’5.% H
Mol dszs =0 %EE EIOFiL 2l5el sdS 0lE

E
to
)

>

m
u
0
o
=
gor
[l
I
l?ﬂ

i
o
9_

\I
_|T‘_
ot
3
I
=2
>

O
= 7(H —b.’—OﬂH CHAl ‘14%’51?_' SE0| &

- =
FE|EIC) gl 7|, J2|2 wSeet H2to| Z2ghE |
£ 12|71 3of9] F4-0|0, SRES| AAnt QIZH FHAM

017+0) RS S0l B2 MAK THEOILE B1f5IBIME
T3 39 0l0], BIAT 252t Hers 2ol Taf, 12|
D mlohe} QA4 ERIS| Cief} H{51 ZBtE|of SUCt
7217 0| SHES S8 UISN YA YT BHE LS0)
BT 4SS FYYD, 29 2242 AP 02 0
B AN WBSS YA

10

2nd Movement Adagio
The second movement shifts to Db major and adopts a quieter,
more lyrical character. Over a warm harmonic fabric spun by

oboe and strings, the piano sings in an almost vocal manner,
evoking the sensation of a gentle whisper in nature. Contrasting
with the passion of the first movement, this Adagio functions as
the concerto’s emotional center and its space of repose. Grieg's
inward lyricism and his attachment to the landscapes of Norway
are fused here, producing a transparent, serene atmosphere.
Though concise, the movement leaves a deep aftertaste; within
its musical stillness resides the movement’s most intense feeling.
3rd Movement Allegro moderato molto e marcato
The finale begins with a bold rhythmic thrust that calls to mind
the Norwegian folk dance known as the halling. Its decisive
meter and vigorous energy inject vivacity into the whole work.
The piano takes the lead in articulating the rhythmic drive,
engaging in spirited dialogue with the orchestra. A lyrical
episode in the middle section temporarily cools the preceding
ardor, after which the recapitulation revives the movement’s
dynamic momentum. In the closing measures, the music shifts
to A major, bringing a radiant, triumphant conclusion. The finale’s
combination of strength, virtuosity, and optimistic warmth
epitomizes Grieg’s musical essence, yielding a moment of
sublimation where Nordic nature and human feeling are united.

This concerto is not merely a vehicle for pianistic display but a
narrative work that captures both nature and human emotion. Its
brilliant yet sincere musical language—fusing folk rhythms with
Romantic sensibility—and the ideal interplay between piano and
orchestra testify that Grieg demonstrated how national identity
and universal feeling can coexist. Through this work, he made a
decisive step in bringing Nordic music to the world stage.
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This 20-minute piano concerto is based on two motives. The
first of these opens the work, heard in its simplest formin
violins and flutes, all white-notes, not a cloud in the sky. In bar
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3 clarinet and harp answer with a germ of the second motive,

a chain of rising triads, also in purest C major, which will later
become the Waltz. The Prelude slowly begins to blush with
richer harmonies and increasing energy, until the piano enters
to play an extended cadenza. After a while the energy of its
ragged, splashing virtuosity dissipates and we hear the second
motive as a slow, disarmingly sweet-toothed waltz - with a

hint of Bill Evans perhaps. This turns out to be a premonition of
the real Waltz section as the strings enter playing the 16-bar
theme inits full, decadently seductive form. There follow seven
variations on this watlz where the pianist is mainly accompanist,
providing a plush carpet of decorative commentary. An eighth
variation begins with a cranking up of tempo until, back in C
major, we heart both themes waltzing together, glistening

with glockenspiel. A further acceleration tumbles us into the
Tarantella. Now the waltz theme is squashed into staccato
chords punctuated by xylophone flahses of the first theme.

The energy works itself into a frenzy of agitation, propelling

the music to a sudden silence, after whicih we hear the first
theme, back in C major but flaring with fanfares and flourishes.
The music increase in emotional intensity until the two themes
are heard again, now stretched to a new height of sentimental
ardour. A lurch of acceleration returns us hastily to the tarantella
and from there inexorably, to the frenetic, blazing conclusion

of the piece. 'The World of Yesterday’ ... a subtitle with several
meanings. It is borrowed from Stefan Zweig's eponymous
memoir with its celebration of Viennese culture before the First
World War : the world as it used to be; nostalgia as both literal
and legend. But this title became a tag for me, representing the
history of the piano concerto from itself: invented to be a touring
piece for composers who were also pianists, a visiting card on
the road. From Mozart, its most prolific exponent, to Beethoven,
Mendelssohn, Chopin, right through to the mid-20th century’s
virtuosos, Rachmaninov, Prokofiev and Bartok, to be a pianist
was to write a piano concerto. A world of yesterday indeed.
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