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Samuel Barber(1910~1981)'s Adagio
for Strings has become one of the most
iconic and emotionally resonant works
of the 20th century. Originally written

in 1936 as the second movement of

his String Quartet in B minor, Op. 11,

the piece was later arranged for string
orchestra and premiered in this form by
Arturo Toscanini and the NBC Symphony
Orchestra on November 5, 1938, in a live
radio broadcast. Its poignant lyricism
and quiet intensity struck a powerful
chord with audiences, particularly in the
shadow of the Great Depression and on
the eve of World War |l.

The inspiration for the Adagio is said

to have come, in part, from Virgil's
Georgics, specifically a line describing
the swelling of waves in the open sea—
an image that finds musical expression
in the arch-like shape of the piece. A
single, sustained melodic line gradually
rises in emotional intensity before
receding into silence, framed by a
texture of slow, unfolding harmonies.
The work’s climax is understated yet
devastating, concluding with two soft
chords that feel almost like a whispered
‘Amen.”

The structure of the Adagio reflects

a kind of organic symmetry: one long
breath that rises and falls. Its harmonic
language is simple yet richly expressive,
often evoking a sense of suspended
time. As critic Olin Downes described,
Barber created an “arch of melody and
form,” drawing the listener into a deeply
introspective world.

Over the decades, Adagio for Strings
has become America’s unofficial anthem
of mourning. It has been featured at

the funerals of Presidents Franklin

D. Roosevelt and John F. Kennedy,
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memorial services for the victims of
9/11, and in films such as Platoon. Yet
beyond its associations with grief, the
music also suggests a universal sense
of searching, solace, and transcendence.
Barber himself later arranged the

piece as a choral work, Agnus Dei
(1967), further emphasizing its spiritual
character. Today, Adagio for Strings
endures not only as a powerful lament
but also as a profound testament to the
emotional depth and quiet dignity of
Barber's voice in American music.

Wolfgang Amadeus Mozart(1756~
1791)'s Symphony No. 40 in G minor
stands as one of his most emotionally
charged and harmonically daring
works. Completed in July 1788, just
three years before his death, it is one
of only two symphonies Mozart wrote
in a minor key—and the only one in G
minor. Often nicknamed the “Great” G
minor Symphony, it reveals a side of
Mozart far removed from the lightness
and elegance often associated with
his name. Here, we hear urgency,
restlessness, and a searching intensity.

The work opens with one of the most
famous motifs in classical music: a
nervous, pulsing figure in the violas
that propels the entire first movement.
There's no grand introduction—just a
direct plunge into stormy passion and
subtle tension. This dramatic energy is
sustained throughout the symphony’s
four movements, each displaying a
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masterful balance between structural
clarity and expressive depth.

The second movement, an Andante in
E-flat major, offers a lyrical yet unsettled
respite, full of sighing phrases and
unexpected harmonic turns.

The third movement Menuetto is bold
and aggressive, more a dark, stomping
dance than a courtly interlude. Even
the trio section feels shadowed by the
symphony'’s overarching mood.

The final movement is a whirlwind of
driving rhythms and stormy themes,
culminating in a powerful conclusion
that leaves no easy resolution. Though
Mozart never wrote down why he
composed this symphony, it seems to
offer a glimpse into an inner world of
turmoil and reflection, composed at

a time when he faced financial strain
and declining health. Despite these
circumstances, Mozart's Symphony No.
40 remains a marvel of elegance within
intensity. Its combination of drama

and grace has inspired generations of
composers, including Beethoven and
Schubert, and it continues to speak
with a raw, human voice that feels as
immediate today as it did in 1788.
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IV. Finale. Allegro assai
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Allegro assai —
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Mozart's Requiem is in mystery, myth,
and poignancy—not only because of its
profound musical language, but because
it was the composer’s final, unfinished
work. Commissioned anonymously in
July 1791 by a messenger on behalf of
Count Franz von Walsegg(who intended
to pass it off as his own composition),
the Requiem was left incomplete at
Mozart's death on December 5, 1791.

Despite its unfinished state, the Requiem
stands as one of the most emotionally
stirring and spiritually resonant works

in all of Western music. Mozart
composed much of the Introit, Kyrie,
and parts of the Dies irae sequence
before his death. The remainder was
later completed—most significantly

by Franz Xaver Sussmayr, a student

and close associate—who followed
Mozart's sketches and style to finish the
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O|to 2 Ehof1, h2 D[k ofHot AF|X|E HIENO 2 K|XIRl FADFO|0{7} Introitus2E|  work at the request of Mozart's widow, Quantus tremor est futurus Amto| w7t 0|22 2. Tuba mirum:
Agnus DeilTtX| 2 2H3iCt 0| BXIZE Q| HO| BAEL = AtS £0|2 2|3l | ADolojof  Constanze. From the opening bars of Quando judex est venturus Yot 2 S Z0| A2 The trumpet will send its wondrous

. ; o icte di DE 70| 45| AlEFE ZiO|CH ,
7 LS obxke DR BLI| 5191001, 0] TFH0lA] AIKIZIS o|0|5t BH&t OX|ato] Agnus Dei e Introitus, with its solemn chorale Cuncta stricte discussurus 210] Yol £ ICH sound throughout earth's sepulchres

O 1o=2 H o
o} 512 (Communio) S5 ©IA| ZAFZE 0| 210t 10| 2HE[ACH and hush.ed stnng writing, the Requiem and gather all befor(? the throne.
plunges listeners into a landscape of ZAREO| JIAL} 2B 5t SO HAKZ E5| Alntcto| Cist S2{S0) Alof| Cist Zojze = Death and nature will be astounded,
grief and transcendence. The fiery Dies xo2 E551D oIt when all creation rises again,
)= -8 11— R, A=
L. Introitus (43%) irae, with its cascading choral fury, to answer the judgement.
QHtXM o 2 2|2 O|AK= @A A|ZITHO|| Si5HK K|t M9t ALRIQl= 15 3|2 2tZ2 gives voice to judgment and terror, o A book will be brought forth, in which all
irum EI,_'_ 1 N
L =0l xd Mcroz x| OIXIElE OAS HIMS while movements like the Lacrimosa Zibam (Fehe e will be written,
HUEAIZICHO] O|O{FCE 052 MEfo 2 FlalRtet A7} elatste B&S HIME(Basset nts like 4 e
horn, Z212/Tt0] 22| (single reed) 217|2 2212 5T} SOiti7} Cia SChat Hla are suffused with aching beauty and EZ20| =2 OJ2CH| A|RHE|= M0 H|O|AT} SEHsHH, = TIE= M2 C5tstE A|xt by which the world will be judged.
' humility. Throughout the mass, Mozart . — = e — When the judge takes his place, what is
(Bassoon)| XS E3 BARHT QIC} O1E 20[EA(Introitus)2} 7[2/0l(Kyrie) 25 o 0 et ‘ EICh 0|2 B2t Y&, Amatie 27} 37151 8150| £152| CES BEIC, 4 SRl P
= T combines operatic drama with sacred hidden will be revealed,
St Ao 2 TIHEIL) E 7 (Requiem aeternam )= RIETH 21| B8 Xot2 solemnity, fusing Baroque counterpoint [ Bass Solo] nothing will remain unavenged.
A|RHE|O, 2ot |7t B2 7| S BhEstHA Jof ZIRZEE ZMSICE 0|0fX|= KyriedlME & with Classical elegance. The Requiem Tuba mirum spragens sonum Z{cet L 22| 7 What shall a wretch like me say?
It - QHE E|L-H|O| A 45EH0| 3|8 HAIC R “Kyrie eleison’S F20 ZHHO| ME X  is not just a meditation on death—it is a Per sepulcra regionum A el et S HA Who shall intercede for me,
C h AR S it 20 3 25 of 222 ;
BICk 0] SEOIA dEtEe] Zet 3h S0 SH DIAS S22l 22isol 250l et deeply human plea for mercy, hope, and e T T when the just ones need mercy?
peace. Whether or not Mozart sensed [ Tenor Solo ]
[ Choir ] g his own end while composing it, the Mors stupebit et natura 9| AMutmj cHEtst2| 3. Rex tremendae:
Requicm actsTadonsCiiDoning el A el music speaks powerfully to mortality, Cum resurget creatura ZES0| R ST King of tremendous majesty,
t ] rpetia luceat eis. Gplst s Fpist s TS0 HIFAM . . icanti g9o|&
e = faith, and the eternal. That its final notes Judicanti responsura. arEel 20l MofHt2] who freely saves those worthy ones,
i i DE Mot 56t A
[ Soprano Solo ] were penned by another only adds to the L SmpmSPrOﬁftemr e _J_ - save me, source of mercy.
Te decet hymnus, Deus, in Sion. Al20j|M £t0|5t0| OpLSIQL| sense that thisimasterpiece belongs not In quo totum continetur k3l Qtol| B
e : 2 A A LH A2l HEx 0 ) Unde mundus judicetur. Mad A SEAZ|2}
et tibi reddetur votum in Jerusalem. Of| 220l A LI A2 HEX{X|2[0]CH only to Mozart's legacy, but to all who 4. Recordare:
[ Choir] have ever pondered life's mysteries. [Alto Solo] . Remember, kind Jesus, my salvation
Exaudi orationem meam, Lo 7|, LIQ| 7| = SE0{FAM Jedex ergo cum sedebit HEREO| 2P I 52 2% E=|0] caused your suffering;
: i 4 B o o4
B s caro venict. D= AfzkE0| SHAI| 22(0|Ch Bistroicus Q" el en do not forsake me on that day.
Requiem aeternam dona eis, Domine, 0] D S0|H st oAl S AN [ Soprano Solo ] Faint and weary you have sought me,
is. Yot s IS0 H|FaA Requiem rnam: i1i : =c =0 5 .
etlux perpetua luceat eis Of| 7| HI AN equie aetg a Nt i e MOIS T 2otz 0|EIst 0] 2 0{W|312|2 redeemed me, suffering on the cross;
Eternal rest give unto them, O Lord, Quid sum miser tunc dicturus D2 Y YolE2|2? may such great effort not be in vain
; and let perpetual light shine upon them. . :
II. KXrle (5] B33 o§7]2A) 3 PETP i g X hp o [ Choir] Righteous judge of vengeance,
H2Z 7|2|0f|(20] 45| 07| AM)= OF 5| TS 0jZA|F|= 20K 0|2 A oI5tS 510 & & - ecomet R Qe ool R Fe g sEne grant me the gift of absolution before
=] ( [¢) a~ ): o, TIEE 02 o VIiaM aE= ° P\ and a vow shall be pald to Thee Cumvixjusutussecurus? DA O DA O M 2| Q7 the day of retribution.
HE| ZICist 0| 7| 5H&H0| MIHEIC in Jerusalem: hear my prayer; | moan as one who is guilty:
Il flesh shall come to Thee. : 4 '
[ Choir] Z esl - 'CO Sie " 4 A W 3. Rex tremendae (] 3t ) owning my shame with a red face;
Kyrie eleison. 0] 22|15 47| 07|AM Uil B e tht e.m, b suppliant before you, Lord.
Christe eleison. JB|AZ0 Q2|2 2435 07| AN and let perpetual light shine upon them. FHE|SH Z2e @Y 22 MHE|= Rex tremendae”= 2| $IUS Z2{HCL O1F "salva v, \who absolved Mary, and listened to
Kyrie eleison. F0{ 22|E 24| 0{7|aM me” & LIE TG EEt= =0 M= o =St 2917 | 2 BHSHA| ZICt the thief,
II. Kyri .
- tyne _ give me hope also.
0I&E] = [ Choir]
II1. Sequentia (38 x=45) Kyrie eleison: Rex tremendac majestatis, sioto] 20[0] My prayers are unworthy, but,
AIZE|OHSequentiay= M3 2|7| Xao| sAl B o2 204o| Lh(Dies irae)2| ZHO|M A|  Lord, have mercy on us. Qui salvandos salvas gratis, TelgrolopE RIS S 2E02 Al good Lord, have mercy, and rescue me
f iatati o5 from eternal fire.
Zhf| KHH|Z SASHS LY20| MEIMOo2 MHEIC) 2t ob=o| BHtnt 22 QHAERP} mA Christ, have mercy on us. Salva, me, fons pietatis. LE it AN 0 'ete al fire
A Lord, have mercy on us Provide me a place among the sheep,
501 71&ZE 9l ‘=2o| Lk He = oll MEo| A / ;
stt{ 21 AUA OlXICHH E22] ' (Lacrimosa) S=0i|l M= BEZ 3 Al 2|7l TS| A 4 Recordare (7] ]3] 224) and separate me from the goats,
et H0| SCHRHEICE. 53] DEX[SY Pie Jesu(XH| 22 Ol E)oliME AZ2te SBO| SE Sequentia guiding me to Your right hand.
St = THQ| BHE B2 otz = OFR 2|50t EXIEE 2|70l A= Pie JesuZt A M F 20[2| {717 O|X|HM “HESH 0f]=09 LIS 7| AalsAM. AT ol Z[E 8M
240} it T o sz A Bt 2Pt 7|27t olofzct

Day of wrath, day of anger

will dissolve the world in ashes,
1. Dies irae (F'=2] ) [ Soprano, Alto, Tenor, and Bass Solos |

as foretold by David and the Sibyl. Recodare, Jesu pie, XHH|Z2Al 6lj204
[ Choir ] Great trembling there will be Quod sum causa tuae viae, Fo| L4 7|2[A[0]
ies irae, dies illa R when the Judge descends from heaven Ne me perdas illa die. LS BohA| Ot
Solvet saeclum in favilla, I Y2 NS Z eteel2t to examine all things closely!

Teste David cum Sibylla Lot A[L2E7 S5t 2
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Quaerens me sedisti lassus,
Redemisti crucem passus,
tantus labor non sit cassus.
Juste jedex ultionis
Donum fac remissionis
ante diem rationis.
Ingemisco tamquam reus,
Culpa rebet vultus meus,
Supplicanti parce, Deus.
Qui Mariam absolvisti

Et latronem exaudisti,
Mihi quoque spem dedisti.
Preces meae non sunt dignae,
Sed tu tonus fac benigne,
Ne perenni cremer igne.
Inter oves locum praesta,
Ey ab haedis me sequestra,

Statuens in parte dextra.
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[ Choir ]
Confutatis maledictis

Flammis acribus addictis,
Voca me cum benedictis.
Oro supplex et acclinis
Cor contrinum quasi cinis,

Gere curam mei finis.

6. Lacrimosa G &2] )

LXIEE = 80tC|of| M AH=2 SHR2H,
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[ Choir ]

Lacrimosa dies illa.
Qua resurget et favilla
Judicantus homo reus.
Huic ergo parce, Deus,
Pie Jesu Domine,

Dona eis requiem,

Amen.
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5. Confutatis:

When the accused are confounded,
and doomed to flames of woe,

call me among the blessed.

| kneel with submissive heart,
my contrition is like ashes,
help me in my final condition.

6. Lacrimosa:

That day of tears and mourning,
when from the ashes shall arise, all
humanity to be judged.

Spare us by your mercy, Lord, gentle
Lord Jesus,

grant them eternal rest.

Amen.

IV. Offertorium (& 719 38%)

R E2|Z(Offertorium)2 #FAIZH0]| 0|F0{X|= LB| EHFFOZ M| MAtet 7|=
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1, Donmine Jesu Christe (F* o] 28] 2 %)

[ Choir ]

Domine Jesu Christe, rex gloriae, Aol g, F ol J2|AE

libera animas omnium fidelium E2RELMEeF=E
defunctorum X|=2| gHat

de peonis inferni A ™o FotaN

et de profundo lacu. ARt o 2 HE

Libera eas de ore leonis, JSE FotAN

ne absorbeat eas tartarus, X|=0| 258 &17|X| & otA|
ne cadant in obscurum; 50| 01F 01| HEX|X] 47| St
sed signifer sanctus Michael J2|10 M 0f7ple| QIe=of 2t
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[ Choir]

Hostias et preces tibi, Domine, 0§, 7| Lo HES B 2=
laudis offerimus, L7t Frots FES flof| BHotFaA
tu suscipe pro animabus illis, 201, &H0| ofE et 1 Rp0f A

quarum hodie memoriam facimus: OFESHA AXMEH I 52 AMYS KL
fac eas, Domine, de morte MHO Z LIOFZ[A| St

transire ad vitam, =2 YU 2 LXIE2

quam olim Abrahae promisisti FES oA 2SS M-S ALt
et semimi eius. MHO 2 LIOF7HA| St
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IV. Offertorium

1.Domine Jesu:

Lord Jesus Christ, King of glory,
Liberate the souls of the faithful
departed from the pains of hell
and from the bottomless pit.
Deliver them from the lion’s mouth,
lest hell swallow them up

lest they fall into darkness.

Let the standard-bearer, holy Michael,
bring them into holy light.

Which was promised to Abraham and
his descendants.

2.Hostias:

Sacrifices and prayers of praise, Lord,
we offer to You.

Receive them in behalf of those souls
we commemorate today. And let them,
Lord,

pass from death to life,

which was promised to Abraham and
his descendants.

V. Sanctus

Sanctus:

Holy, holy, holy,

Lord God of Hosts.

Heaven and earth are full of Thy glory.
Hosanna in the highest.

VI. Benedictus

Benedictus:

Blessed is He who cometh in the name
of the Lord.

Hosanna in the highest.
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[ Choir ]

Sanctus, sanctus, sanctus
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Pleni sunt coeli et terra gloria tua.

Hosanna in excelsis! =2 Roj|M SAHLH

[Alto Solo |

Benedictus qui venit in nomine Domini. Z9| 0|22 2 QA= 0]0f RHfF BFO A M
Hosanna in excelsis! =2 Roj|N SAtLH

VII. Agnus Dei Ghidel o] o) —

VIII. Communio: Lux Aeterna (ZE07 943 Yol Wl2Al 512A)

[ Choir ]

Agnus Dei, qui tollis peccata mundi, stLteel o2l e, Ml /&S X[ Aojod
dona eis requiem. JS0|H et 2t S 5i2fstA A
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dona eis requiem sempiternam. Of| &R0l A M RoH= 210 OFERIL|CE
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et lux perpetua luceat eis, FH Bl YE MEfA HIFAM
cum sanctis tuis in aeternum, Ao HESHA 0| St &l7H FAS|
quia pius es. L2 XH|Z2AIL

Communiod| 042+ E|OHE £810| 2HEEICH Agnus Dei= 8H2H0| 26| “TWSIE A

A 2=0] 42t
AR7E 7|Eots BHE5t0, OFEK|2e| Lux aeternad| M= Introitus & Siu} ZH2 2+E104

HZE|0] SABIC) J, 22 X213t 0HK|240| SYUsH “‘Requiem aeternam-” ME 2 EHs|0{ Y
=

E9| = xS O|ECt 0l= 7HE2! O|AL T2 E OfsHotH &7 & 4= A=t Jztalof HAE
o MXHS 2 ME B2 2 Lo H=H| YES0M AHIS | &ITInt HISILE 017|M 812 DE=

(‘Lux aeterna 2712 HMetE|= CH22 o =2 Y=t £0i| M 5|2te| H|A|X|

M
]
b
=
o

Iy

Solstxt 2HE D, 2f|#l(Robert D. Levin, 1947~)2| HHEHS X{EISH= X SAC 2|
Hl T2 35| Lacrimosa2| 20| EXIZEQ| AA|X|2t1 Q1M El OfHl(Amen) =7+ 71510

DRR[SES Z4AIBe], Ol SC SotstAlofA Wa| XIX|S gHCt. Chat o] ofall 7fo] Zag of

L A

HOZE= FAOI0[0{7} et AL (Y HSL)E AHESHR|TL 2047] & 0|=0il=
20

otap
1, =
= 0|7*0| HXIZE 2 el 221710 thet =740] e Q.*E S (A=}

Js
0z oM

}1
el
o
(—
Q
S
o
=i
>
o
Y
=)
Q
M,
Ral
i
Mo
\.I
©
(0)]
©
M
>
X
_II
@
=2
e
ﬁ
_o'h
X
m 4
oll
)
ol
> 1z
0z
19

ST
e O SR E Eﬂw:ll 223 ’SI'L’E*I Y=gt E/\I01| DW”# HEol2

o
0Z
[0

0-‘:

Bbs 2= KjOILHi CHER 2{17/200]Ch ALS0| 2HE! Rojaks H|3E &

e 2 E2| Soi|lME 53] 22| AlZeh=Ct

0f, 2
Ot A0 2] it B2 Sits Sall tiSH XS

r
i)
P
o
Hu

o

O—
=
o
T

on
02

0

A

tol

[eS]
EEo= M9l ofl=d0| 2Rk
t

t

[
=
N

£
M
=)
Ral
T

[_

St
S0 F2-Zu A= S22 SARME RES| AFECE choll= 1E¥9l FXE
27| 2Is 224 247|E 4oL, F|A010|0f 0|2(2] =X HIEH0: B

Walter)Lt 22! Bf|0]H| A (Colin Davis)2tE M35tz AFAHE RAX| 2 F TIHet
YAs5| == HE AFE 04T5| HLt

=

=. 231" (=571, XA

VII. Agnus Dei

Agnus Dei:

Lamb of God, who takes away the sins

of the world,
grant them rest.

Lamb of God, who takes away the sins

of the world,
grant them everlasting rest.

VIII. Communio

Lux aeterna:

Let eternal light shine on them, Lord,
as with Your saints in eternity, because

You are merciful.

Grant them eternal rest, Lord,
and let perpetual light shine on them,
as with Your saints in eternity, because

You are merciful.
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