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Edward Elgar Introduction and Allegro, op. 47
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Edward Elgar

Introduction and Allegro,
op. 47

Sir Edward William Elgar (1857-1934)
was born in Broadheath, Worcestershire,
the son of a poor piano tuner. Unlike
many of his European contemporaries,
he lacked formal musical training

and faced social barriers as a Roman
Catholic in Protestant England. However,
his self-taught approach allowed him

to develop a unique musical voice. He
first gained recognition with his Enigma
Variations (1899), later composing
masterpieces such as the Pomp and
Circumstance Marches, Cello Concerto,
and The Apostles, cementing his status
as a leading English composer.

In 1905, Elgar was commissioned

to write Introduction and Allegro for

the London Symphony Orchestra’s

“All Elgar Concert.” Scored for string
quartet and string orchestra, the piece
showcases virtuosity through intricate
textures and lively interplay. Initially
met with lukewarm reception, it later
gained recognition as a cornerstone

of the string orchestra repertoire. The
work, a modern take on the Baroque
Concerto Grosso, alternates between
solo quartet and full orchestra, blending
polyphonic textures with expressive
string writing. The grand opening theme,
introduced in a minor key, transforms
dynamically throughout the piece,
culminating in a joyful and energetic
conclusion. Premiered on March 8, 1905,
at Queen'’s Hall in London, Introduction
and Allegro remains a defining work in
Elgar’s orchestral legacy. That June, he
dedicated it to Samuel Sanford, who
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helped secure him an honorary Doctor of
Music degree from Yale University.

Wolfgang Amadeus Mozart Flute Concerto No.1 in G Major, K. 313
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Flute Concerto No.1
in G Major, K. 313

Wolfgang Amadeus Mozart (1756—
1791) is recognized as one of the
greatest music geniuses, known for his
pristine melodies and perfect formal
balance. His Flute Concerto No. 1in G
Major, K. 313 was composed between
1777 and 1778 in Mannheim at the
request of Dutch patron Ferdinand
Dejean. Though not particularly fond

of the flute, Mozart was inspired

by the virtuosity of Johann Baptist
Wendling, leading him to explore

new expressive possibilities for the
instrument. Mannheim was a major
musical center in the late 18th century,
with its court orchestra pioneering
innovative techniques such as the
Mannheim Crescendo and Mannheim
Rocket. Mozart's time there significantly
influenced his compositional style, and
in this concerto, he sought to maximize
the flute’s clear and ethereal timbre.

I. Allegro maestoso

The movement begins with a grand
orchestral introduction, presenting bold
and graceful themes. The flute enters
with elegant transformations of these
themes, engaging in a refined dialogue
with the orchestra.

I, Adagio ma non troppo

Muted strings and unison horns create
a dreamlike atmosphere. The flute’s
expressive melody unfolds gently,
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though its presence subtly blends with
the orchestral texture.

III, Rondo : Tempo di Menuetto
A lively minuet theme recurs throughout,
emphasizing the flute’s lyricism and

I‘”7|’ b ElD:I == Eol XHX| 0':%*%3._} %&%}E}'%‘i”g_}‘ ;g_Mgol ng__!o“:l_ elegance rather than sheer virtuosity.
Musicologist Alfred Einstein praised
A g £ £ 5 —-\ﬁ"i_ < - . ¥ ]
FLfLf fa. Lo, . 2 - E this movement as “a fountain of truth,
*9—%" Frte -t TP, 1 F ap P - fﬁ = S o o —1] . ; i
@;A;l —— e 1 =: ] infused with refined spirit and fresh
creativity.”
[34F 22X A
Sotskx}t I = 0F2l4ElRI(Alfred Einstein, 1880~1952)2 0| otAHS 712|AH “MZEl ¥& Mozart’s concerto remains a cornerstone
T} ALMBFEFO|7} ZIE KIAIO| AO[2HT 2AKSHHE QIC} 7| X Sl4BHACHS OF7|o| KfoIAR of the flute repertoire, embodying both
© AEAMTHOO0NE} 2 BH T 45 S XHH|E ZEsIC) the technical finesse and delicate charm
of his music.
Wolfgang Amadeus Mozart  Flyte Concerto No. 2 in D Major, K. 314 Wolfgang Amadeus Mozart
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12} Allegro aperto

Allegro aperto. e T T

Flute Concerto No. 2
in D Major, K. 314

Mozart's Flute Concerto No. 2 in D
Major, K. 314, completed in early

1778, was a second commission

from Ferdinand Dejean. Rather than
composing a new piece, Mozart adapted
his Oboe Concerto in C Major, K. 314
(271k), transposing it to D major and
modifying it to suit the flute’s timbre.
This transposition enhanced the flute’s
brilliance, while added ornamentation
and octave embellishments made it
more idiomatic for the instrument. Unlike
Flute Concerto No. 1, which features
two flutes in the orchestra, this concerto
retains the original oboes, allowing the
solo flute to stand out more distinctly.

I. Allegro aperto

The movement's title, meaning “open” or
“bright,” reflects its cheerful character.
The flute enters with a sustained tonic
note, evoking a bird soaring into the sky,
contrasting with the oboe concerto’s
more grounded phrasing.

OfH| 2 E(Aperto) = "B U=, ZHYHI"0[2t= o|0|=, Aty 82 =2917|E =Tt

ERE oE3E 27 /XI5 St YR = ORX| M7t £ 5h=8 dote2s Xtt
LS ZC0h 2200 ¥FF0M 2| Tha B0{Li2|= =& St thxx el 2R20[C) THH2
2 Y36t #7|E 90| 20|04, AAER LS| 37 HEX| 4Tt

2213} Adagio ma non troppo
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I, Adagio ma non troppo

A lyrical and expressive slow movement,
enriched with delicate phrasing and
intricate ornamentation that enhances
the flute’s brilliance.

III, Rondo : Allegro

This lively rondo features playful
rhythms and animated melodies. The
main theme later appeared in Mozart's
opera Die Entfiihrung aus dem Serail, in
Blonde’s aria “Welche Wonne.”

Though based on the oboe concerto,
Flute Concerto No. 2 stands as an
independent masterpiece, showcasing
the flute's bright and agile nature.
Lighter and more transparent than
Flute Concerto No. 1, it highlights the
instrument’s natural elegance and
charm.

Franz Schubert

QAER|Of BIOf| A EfO{L} 317 F2 A

k=2
=
O= T2 98872| CiYet AtE 52 Ao ot

1797~1828). CIEF S ER)UX| O 10| A
2 Horgt} JHto 2 JMEl A9 ‘25t B M| ol=rbe| MY (#E)S Oh2 WELt
2T N ZSH LTS FF Y HSOE HY DM O-F A9 RS Ao AR/X}

H = 20| QIMEE2 O S HLH =450} EXEE(Wolfgang Amadeus Mozart,
1756~1791)& 451110 = 1 27K & H|E-I(Ludwig von Beethoven, 1770~1827)
£ J2|9JstH £4s5tE = 0lg1 £742 A7t X[HH&0| AT Do =Y 25to] CHSt OfsH
oF HCHE 212 00| QURILE Ol= J2| ST 44ut LIE0{ 12| 20| A%| L2{(Gustav
Mahler, 1860~1911)2 CHEE|= At 1k|Qf TIX[EH0| FAE 7| X(EHA)E 22 Salf 0
A HUS A L2 52 2Y2T (X0t 25|12 T SUH 013|= 0= 224 SL &E

Symphony No.6 in C Major,
D. 589 ‘The Little’

Franz Schubert (1797-1828) lived a
brief yet prolific life, composing 988
works. Despite his immense output,

he struggled with illness and poverty,
embodying the “tragic, unrecognized
genius.” Though deeply influenced

by Mozart and Beethoven, Schubert’s
music is marked by clarity, sincerity, and
a childlike purity. Best known for his
690 Lieder, he transformed themes of



PROGRAM | PROGRAM NOTE

0

=)
x
10
[<]
N
e}
ho
El

9'|_I
4
£Q

o
o
ol
ug
[
™
i
ol

to 2 HIAIX|off LHAEl =43 SEED
off HEXQI x5S H0{ 690H 0|12=
SO B2 FHE LB =2+

F0{ g ol Ssatel 20|

o

—

N
b=l

Lied

ro 4o
H dm
2
AR T
C
]
rr
)
M
Hu
Bx
H
TS
ou - ojo N
241
=
i)
s
iz
_O'E
N
0xd o

roe
njo
10
_J.I_
1 1
{7
B
tol
i
=)
dnony om

W
x
o

N
b
M
=

o
r

o
£

L

A Z=5t

=3
=
RS, 15M0l= 2|Z0| TS MO 1640 DFTS KT

z o
X Ho
T
ol
w
Pl
>
el
Il
mjo
st

d

P o In

0] msF= 7+2 ‘S2| Z+= 22| #(Gretchen am Spinnrade, D.118 No.2), ‘OFgt
(Erlkonig, D.328Y, ‘S&t0|(Heidenrsslein, D.257) S& &=2561Q3=0|, 18M| W7}X| 0|0| 1402
O|Lt 2l Elglet 22 W22 M| 227t IRIZEQ| QUEAA|H| AE THE Cithet Z10[]
Ch FHIEEE @5 OIF35|9 WL, ZXIZE 20| SYH JT=S

OllM Bh= 2571 =01l £3ICE Ol= &= 0| =2/0] 7|EHS = H|IEHIO|LE 22tA(Johannes

Brahms, 1833~1897)2| O Zd=} L= =ICt

H

)

w

o [E

FHIZEE DET X SHOM ZXIZES T Z MQtOLY, 6 WEFR0|ME SHO|E1 HIE
#lo| Jakg HLOF MIMO =2 didotn QICL S ThA| HIS B2 2AIL| 3 P29 dakg
2ot Aot FHASH @A HSE[QICL FHIEEE $HIf WEkS A=g Sthetdl “0|E
2|0t AEN” MT = [2 21517 | g=r, 0| Qs 12| 32t 0{#0]| ZA|L| X1 7S5t
S2EE0| 710|=|ASS & 4= AT 1818 2of| b E 0| ZHE2, 22 CH I Ti(K) &=
ot 51| ol “EH2 CHE WEFE"0|2ts HAIS QI 1827 38, 7| &7t QtE 2
=2{(Anton Schindler, 1795~1864)= HAl0f| =2 A HIEH S 2|25}7| 2l FHIZEL| 7t
= 2SS 7ML O[0f HIEHIR S8 S| ATE T “TIMZE, FH|2E Qo= =45t
E£0|EfRED QICt 2t LCE Mol = HIERIS| J501 7121 | QIFRX| ZeHoLt, AlE
J9| wakmnt 7t=0| HEHE(M 19417| £ 0|F Z23t A ER|Z XI2| FUCE QLEEFZLAH|

HofE2 gEet 2822 ARE|H, 0= HIEHOAM Feks B2 5Tt 22{Lt20[0] 5
B oy |7} FEste Y02 R SESH0, HEH 510150 MR|7E HALE|H A3t 2
QA717F AR
Allegro < e
e fag. a2
— ae thfaie o @ ., ——apn SHRCe AF
; o 2T O 4 T erEeEw T oe e p® o satf 3 Fww— W
b L E cep SRR EES
Tef » | — {
f i | ag } ) . e
e S s el - RSk
dﬁ%;{ m ﬁr,,r 4 -J‘ft = — ’F*F*"{ <

[1248 = 13FH]
THIZE ER0| =d 3} 7|Ho| SEEHH|, TNR7EEL7| 2 S2t2 At Hio] MK F
HE AAFet = B0t 2R E7 0| ZH5h= 7h= YAIS A8 20| T E0|FLf. kX[

ALIoA = STret AEH0| &A= O] EICt

jecdf

29}+4} Andante

255t ZFH|2t ZEst AAS THAIX|7t CHH| S 0|20 2E0| M7HEICE 5t0|EX{QI thestn
HESHME0| SAS 0|2X|2H FHIZE EQ0| ME8H #HE0| 70| =(0] 2 2X{0| 1 220l
=25t NS 2oi=rt

life, death, and love into transcendent
beauty. Unlike Beethoven or Brahms,
who composed through rigorous logic,
Schubert’s work stemmed from intuition
and a deeply spiritual connection to
music. Schubert’'s Symphony No. 6
reflects diverse influences, blending
elements of Haydn, Beethoven, and
Rossini. Completed in 1818, it was

later nicknamed the “Little C Major
Symphony” to distinguish it from his
grander Ninth Symphony. Though
overshadowed in his lifetime, Schubert’s
symphonies and Lieder eventually
secured his place as a cornerstone of
Romanticism.

I. Adagio - Allegro

A majestic opening gives way to a
lively theme led by woodwinds, evoking
Haydn’s charm. Schubert’s harmonic
play and canonic exchanges add
depth, while the coda hints at grander
symphonic aspirations.

II, Andante

A serene yet expressive movement
contrasts a gentle theme with dramatic
triplet passages. Schubert's harmonic
shifts lend it heartfelt lyricism, ultimately
resolving into tranquility.

III, Scherzo : Presto

Playful and dynamic, this movement
features sudden shifts in harmony and
foreshadows the Scherzo of his later
Ninth Symphony.

IV, Allegro moderato

The exuberant finale bursts with
buoyant melodies, dotted rhythms, and
lively orchestration, blending Haydn'’s
elegance, Rossini's effervescence, and
Beethoven'’s structure.

Andante
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Though not as monumental as
Beethoven's symphonies, Schubert’s
Symphony No. 6 is an exquisite gem,
brimming with sincerity and musical
ingenuity. Its unpretentious charm
invites listeners to savor its refreshing
clarity—like wandering through a serene
landscape, far from the clamor of
modern life.
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