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Beethoven The Creatures of Prometheus Overture, Op. 43
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The Creatures of Prometheus

Overture, Op. 43

In 1800, the 29-year-old Ludwig van
Beethoven (1770~1827) received a
major commission to write his first
work for the stage, a ballet based on
the Prometheus Greek myth. It was to
be presented at the Hofburg Theater
in Vienna with choreography by the
well-known dancer Salvatore Vigano.
Beethoven was later said to have

been disappointed in the story line

of the ballet, which does not include
Prometheus'’s rebellion or punishment.
In it, Prometheus fashions two human
figures and brings them to life, but,
finding himself unable to teach them
reason, he takes them to Apollo to
experience music, to the muses to learn
tragedy, comedy and dance, and to
Bacchus to feel the joys of wine. Only
then are they ready to be fully human.

The premiere of The Creatures of
Prometheus took place on March

28, 1801, and the work was repeated
23 times in that and the following
year. It was an important success

for Beethoven, leading eventually to
the commission for his opera Fidelio.
The complete music for the ballet
consisted of an overture, introduction
and sixteen numbers, but, since the
overture was, for a time, the only
overture that Beethoven had written, he
often performed it separately to open
concerts of his music.
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Antonin Dvoiik

Cello Concerto in b minor

Op. 104

The Cello Concerto in B minor, Op.
104, B. 191, is the last solo concerto
by Antonin Dvorak (1841~1904). It
was written in 1894 for his friend, the
cellist Hanus$ Wihan (1855~1920), but
was premiered in London on March 19,
1896, by the English cellist Leo Stern
(1862~1904).

The concerto follows a typical
structure of three movements of

fast, slow, and fast tempi. It opens
with a broad orchestral statement,
bringing in the soloist after the initial
themes are introduced. At this point,
the soloist restates those themes in a
new and more elaborate fashion. The
melancholy second movement quotes
a theme from one of Dvorak’s own
songs, “Lasst mich allein” (German:
“Leave Me Alone”). The song had been
a particular favourite of the composer’s
sister-in-law Josefina, who had recently
died. Having loved Josefina before he
consented to marry her sister Anna,
Dvorak here paid tribute to his first
love. For the final movement, Dvorak
builds a rondo structure upon a jaunty
march like theme. In its final bars, brief
recapitulations of melodies from the
previous movements are heard.

This greatest of all cello concertos was
the final piece that Dvorak composed
during his three-year term as Director of
the National Conservatory of Music in
New York. Inspiration was from several
sources. One was the homesickness
he had harbored since he left his
beloved homeland Czech. Another was
the second cello concerto of Victor
Herbert (1859~1924), whose premiere
Dvorak attended in March 1894. Dvorak
decided then and there to compose a
cello concerto of his own.
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Three decades before, Dvorak had been
in love with Josephina Cermakova
(1849~1895), an aspiring sixteen-year-
old actress to whom he gave piano
lessons. Even though she rejected his
love, he retained a powerful affection
for her. While he was composing the
second movement of this concerto,

a letter from Josephina revealed that
she was seriously ill. In her honor, he
quoted, in the middle section of this
movement, the melody of Leave Me
Alone in My Fond Dream, his song
which was a particular favorite of hers.
She died in May 1895, one month after
he resettled in Europe. A few weeks
later, he revised the final pages of the
concerto’s finale to include a second
quotation from the song, this time as a
memorial tribute.

Ludwig van Beethoven
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Ludwig van Beethoven

Symphony No. 5 in ¢ minor

Op. 67

The Symphony No. 5 in C minor of
Beethoven, Op. 67, was written between
1804 and 1808. First performed in
Vienna's Theater an der Wien in 1808,
the work achieved its prodigious
reputation soon afterward. E. T. A.
Hoffmann described the symphony
as “one of the most important

works of the time”. As is typical of
symphonies during the transition
between the Classical and Romantic
eras, Beethoven'’s Fifth Symphony is
in four movements. Like Beethoven's
Eroica (heroic) and Pastorale (rural),
Symphony No. 5 was given an explicit
name besides the numbering, though
not by Beethoven himself. It became
popular under “Schicksals-Sinfonie”
(Fate Symphony), and the famous five
bar theme was called the “Schicksals-
Motiv” (Fate Motif).

The first movement begins with the
four most famous notes in all music
history. Usually interpreted as “fate
knocking at the door,” this iconic
opening idea forms the basis of the
entire symphony; Beethoven constructs
his grand musical forms from simple
building blocks, making the music
logical. The opening idea soon flows
throughout the orchestra until the
French-horns expand on it, introducing
a new, softer theme in the violins. This
positive melody is derived from the
opening idea, but turned upside-down;
in a way, it is its mirror image. The
opening returns and the main ideas of
the movement are repeated, leading
to a tumultuous development. As the
development progresses, the music
becomes weaker, as if dying away, until
the opening idea makes a powerful
reappearance. The oboe plays a brief,
touching solo before the other main
ideas of the movement are reprised.
In the end, the fateful opening idea
ultimately prevails.



PROGRAM | PROGRAM NOTE

CRA| M2 K| 26t oL K| 7t 3=7He(0f §F |2 AU Q10| LHE 2|7 | ARG HZtg o)
2 ASs SYTIe| ko] F BUP? & gt 22[e] MEE FEEE 1ol 8Y2 =X
S 7 HFO MM 2E0Q| OFEH L &2 AME SE2 JICISX|2 o= MIFNXIE 2 &
ot &0l Chst x| &5t | X|E Zot7A| &5t 22 LHZIC 1288kt 322 O =2y0|& =
oMk E0[5t B2 E0|=0| A2Eel a2 HhEE(= ZF AFQ| 0| = MA|R SEFH|
ot xHBE AL 0|22 B &0l 242 F|HH 0] YKol 2|5 2t |A|ZICE

222 Andante con moto

—

WIS #Al02 FH5I} & M §to] islaln] BHEBICT FH| Totael H| 255%e] ofEtMol
Rlo0] 57 BIS7HEM ZOIRID MBS B 0] 19fake] T JAE0[0f 7[ofxel A 1
=N 57| 281X 0|| CHEXQI 748 B0of 0FX| Qm|2te| §F 0|0t IAFA|ZICY

P dolce.

(204 1 o B
TH SR = & A CHA EH3E, F 30| TS HO|=0| Ol= 1242 A 158 S22 T

9| gt 2f3 TIo|n 42150] 52 S7|7H At

O X2 O FHEO0Z ahdut =0 L O SZE[CH} 2[Sah FA0] F7He[HAM
(0] ARF2Y BHREICE B} FISE| B RIS THRe] MZHS W7|E 5 275122 of
Ot 2t AX|O] AAHE SH2[SITH 2 S5 22 LiZICH

3214 Allegro

I

MBS Aol A2 x 2 TEE FH|= O 21215l 2|0 F o] Aol AlZh &2t

mjo
=
S

-1 o = [== Ry |
C} | Eref ol 0] 12 BE 3t Helo) =
A7} E0lo] FHsH=a|x Yk
of ZER| HARTHE T LFOIM £
o3|c
I
e e 8
e e S Eaam s
e b
: :
73 i | =~ | AN
, —
L { | — P
E 7 e e
o — L

ok
(1}
ol
olo
a
Hu
Ho
[>

A2z FH LR =198 H 13H S712| 2H el = 4712| AL

=
X[gt & °G,GGED" S| 7|2 SYFZE GGG F 2 2, HFE 1 & 2k 51l 57|

=
J
ol
o
30

N
=
AT
il
o

12

The slower second movement begins
with a cogitative melody in the violas
and cellos, to which the woodwinds
and violins respond with reassuring
phrases. A brighter, more optimistic
theme emerges in the clarinets and
bassoons, but it is interrupted by
unsure, questioning music in the violins.
Turning away from these doubts, the
theme resumes spectacularly in the
brass. These two themes alternate
and are varied with each appearance,
growing more complex as the
movement unfolds.

After a brief, hazy introduction, the

third movement begins with an austere
march based on the rhythm of the four
notes that began the symphony. A
contrasting middle section expels the
oppressive mood of the march with an
upsurge of life; when the march returns,
it appears in a weakened form featuring
pizzicato strings.

The final movements are linked by a
mysterious bridge that crescendos

to the triumphant entrance of the
trombones, which mark the beginning
of the finale. Beethoven presents

a series of soaring, triumphant
themes, leading to a final, turbulent
development. Suddenly, the music
slows and becomes quieter as the
weakened version of the march from
the third movement reappears. The
uplifting main themes of the movement
are then reprised in preparation for an
extended, triumphant coda.
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Edward Elgar
Infroduction and Allegro,
Op. 47
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K. 313, G Major
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Elgar
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Beethoven &
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