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Dvorak
(1841 ~ 1904)

[HOUd S ON'O'S ANOHdWAS

Romance for Violin and Orchestra in f minor, Op.11

EREXIT : Hjo| 22zt QA AERNE o[t YA HIEEE, ZHEHS 11 5
[ 8}xl, Violin ] 5
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Deging Wen N
(1958 ~)

Symphony No.1 “Paraphrasing Dvorik”
World Premiere)
SR BYT A 1 “EHEXIE 720 WAES)

gHalola} AlmL| & 952
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Symphony No.9 in e minor, Op.95 “From the New World
7l 2
- — _— [13 ” :q
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o —
Al arrA A e . oo ma= 7t 2 =
I. Adagio - Allegro molto L2|A - oj< s2A| cv=E
o35t
I Largo oz Lap| ol EREEE 2
1. Scherzo. Molto vivace - 22X, 0 WI1AA HolE =

IV. Allegro con fuoCo HAS 71X| 1 w2 HA| * HolL|c.
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Deging Wen, a Chinese Swiss composer,

studied composition in China, Switzerland,

France and as a visiting scholar at
Columbia University (US). He is currently
a professor of Composition at Shanghai
Conservatory of Music. Heis also a
member of the Societé Suisse pour les
Droits des Auteurs d'Oeuvres and vice-
chairman of the China-ASEAN musicians
union, resident composer of Symphony
S.O.N.G of Seoul.

Deging Wen is deeply influenced by

Chinese traditional arts and philosophy,
which have provided him so many
inspirations for his musical works yet
without leaving any track. His works are
considered brilliant in techniques, full of
emotions, exquisite with subtle tensions,
and bold inblazing new trails but readily
understood, drawing on different musical
genres. They are so unique and original that
they have won him world acclaim.
Deging Wen has been honored with

concerts portrait, as well as master

classes, dedicated to his compositions in
China, Switzerland, France, Denmark, the
United States, Germany, Israel, Thailand
and Korea. His works are published

by Swiss Musical Edition, Barenreiter-
Verlag (Germany), Shanghai Conservatory
of Music Press, Beijing People’s Music
Publishing House. His albums are
released by Stradivarius Records (Italy),
Grammont Portrait Contemporary SWISS,
Naxos Records, Telos Music Records,

Shanghai Music Publishing House.
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Antonin Dvofik Deqing Wen
Romance for Violin and Orchestra in F minor, Op. 11, (B. 39) Symphony No.1 “Paraphrasing Dvoidk” (World Premiere)
cp=% ' =34
- - 2 -3 =7 “ ” = S} 1371] & o=
vlo] &9 QA AEE gt 2 g2 uldR ZAEHS 11 A2 A 18 ‘TR 7]F] 0 (A1 00) FAUH AT 453
OtE 'l EE2XH(Antonin Leopold Dvordk, 1841~1904). 1= HE2X|5 AHEfLHBedfich Smetana, ~ Antonin Dvordk OIELI EHEXIT M7 120FHE 74517 | Qfaf ghrlelnt MEL| £9| 9|=0]| ofa| 2=l 0| A Z2 = To commemorate the
1824~1884)01| /5101 B2IEl &R BIZZ0| S0t Watzxo| 2o olojA ERIHO2 =oiLio] thE3t  Romance for Violin 2x}39| “MNHREE DTN G2 B, HOHE0|T WAL AEIUS retaty| glap 2 120th anniversary of
x Sl e £ = _ - Antonin Dvorék's death, this
A7l Se7t2 Hoteh=Ct 1841 98 6 H30jote| +2 Ot AetSH|H|A(Nelahozeves)dlM OF2  and Orchestra in F HOZ HHE|ULCE 0| FHES QiR ol HHA JHX|of CHSH HSEst S E, So| oot 2HE L&E9| oS ion SRy
| |
O{ZS 2Ysts TAQIXHbutcher)2| Y& At 5 5tLtZ EHO{H=C] 6M| TiERE Hlo|22I0f| E53t X minor, Op. 11, (B. 39) Mol 288 F= uehso YuH 23S E{U7] 2l Hehel 4700 AT 2 X $ Sl [ raws Symphony from
S2 B oM X[ ALrF nS[0f| A OF0}3=0{ AFAIE ESSIULE 16M|7F 2| 3ol Zafst QE7HetW Zhotof 471l REe = AFE|RICE the New World, but these
ol atsteiM BAROR Soto| 2 2| Hld £88 822 YIFXj0] T sigiE 0 eaprsy  [he Romance in Fminor, Op. T materials have been radically
B. 39),i ingle- t .
259 5 HTOIS 93t 2ITwol walnle! JHETEI) QESI0] 100] W2 QIFKIZA Yy Hry, L S 2 Sndlemovemen Instrumentation (2}7[E4) transformed to reflect a
ChAl OTlalt ARl X5 XloAE] A . R i T s composition for violin and 4 Homs modern and individualized
oAl QU:HE}\_ (=} Elxl‘?'lxl-Ml_ —D'”EI'L'l'(Bedr'Ch Smetana, 1824~1 884): —E—ﬁ—l o—l T XHEE orchestra by Antonin Dvorak 2 Flutes (Flute 1l also PiCCO'O) . | h Ki d d
2 Trumpets in G style. The work is condense
QotE 1 OE MIHMOZ X|Rot0] HFTIEM HEe = QA =22 FU2CH 02§ QIICE EHZE  (1841~1904), published in 2 Oboes (Oboe Il also English Horn) 2 Trombones into four sections within
ES AD|EFL}O| Z0IZS0| SOtato|| QI5ES | EICH XHE 01710] X Utel EHEXt2 1874 @A 1879, It was commissioned by 2 Clarinets in Bb (Clarinet Il also Bass Clarinet in bB) 1 Bass Trombone a single movement, as
E2/0}0lj2 &3 R0 EHA| £ 1 DA AAISIOZ T10| S S OPEIQHE! H2fA (Johannes  ©CSEf Markus, the leader of the 2 Bassoons opposed to the original four
_ - Provisional Theatre Orchestra movements, aiming to reveal
Brahms, 1833~1897)i= ARl] SLARRI HE3(Simrock Music Publishin Firm)o| ER2X2| &gS Prague, for their annual percussion: side drum, vibraphone, 3 suspendued cymbales (+bow), 1 large t-tam, tubular bells Tha spiriiiale e eneaiorine
A5 FH5H= SA0| Mol 4X 12| 2E 2 Mol YEl=ol 2 &2 27 ECk concert at Zofin Palace. The Timpanis symphony, which serves as
HIO|22| £ 29} QHAERIZE 9ot YA HIER XHEL DOy A& XHEO| 310t 4Z 2 5H HICHR(1873  piece premiered on December SHings S ar e staFnarits the
Aol 208k IR EIFE HoR T Al =9 HAlo| AZol| F JHo| RIS F7tsl0] ALlEL FAlo 91877 conducted by Adolf universal values of humanity,
2 S{HSIAC, O] 50| 513 oih Shlstx| ohoLt, OBt} HlOlHIE HIHaIRIDavid R Beveridge, - L O adapted the work particularly resonant in today's
; ; Jof 4= o ho L X o 9 from the Andante con moto i1 Dvoiik sharply divided world
~)o| x|2 o rt=o ER e =0} Zt2 ol Ore B xtm (s AE A ) ;
1951~)2] =2 2A710]| (= 1873 B 45T 22 ofi0f H2 F= ZF (A H AAEZ0|M quasi allegretto movement of Antonin Dvora
£l o2 2OIrt 0|% 1877A X T A| T2 &Iotto| 2| AE QM= 02 A(Josef Markus, s String Quartet No. 5 in F Symphony No. 9 in E minor, “From the New World” Op. 95, (B. 178)
m2fste| =l Z(Zofin Palace)ofl A YE|7| € 7|2 22 MF3|E @5t A=Z 2 o|2|5191  minor, composed in 1873, which

cr=32

1 0l0f 2= BEFHQL WHSE £715(0f Jof 128 WHSP EIck 22 DM HAT Gatxel shy g remained unperformed and ) I
_ s _ = unpublished during his lifetime. W3- A oA U]—‘a'}_ RAAAZEE” ZEHF 95
sl OFSEL Reish Hl0|et/S2tE WL 7F AIAAEA Z8E|0f QT 2F0| g2 1877F2 19 . {
He also created apiano- = . e (U SESRAERSE SR, SO T S TR e | v w0l AL A ool iR e o e e e i
A 3 H|=20| 9Jo = = L FOHS SAFM §HG2 AT . . .
#0142 BIS OIS AZI0IEE .= 2 8 M XA AlO” AEISE, oS SUE 38 A accompanied version dedicated CHEXS LHo|| =2}t 2] A2 QN E|= o ol L2 ZzZl20ote| QXX [|ot i 4
2, 12/71 0X| 5t 2 HUE 2 AYSH EICk Of2f8t U] AZAS0| O] B0 HX| 942 FES T 10 violinist Frantisek Ondiicek, SRERE 189110 Zatst S a2 HE==H, H0F XK S0t £ =LA BERS HE  Antonin Dvotdk
HE A2 20| 0= ZHEo|A SBS LI oA LIX|S HIOH@R)S Of3H5H= ol £20| ©  which was unpublished in his A 111 OIF HOFS0 DR 2R A7t 33 S0t 780 MEA| &bk 0] 7)zE 3¢t 2= Sl A7 ol gyimphony No. 9
ct. lifetime. The orchestral version Ciot Sofofl 2| Feks 87 2Lt 18933 A3, EREA2 78 ot WA RRE WSS % i E minor, “From the
and an arrangement for violin 2 152 2 ==t o] 2F| ol EHMEH 20| Waks M 9 “LUMAZRE"O|CE 0| 52 L 2 New World”

and piano (B. 38) by Dvorak’s
friend Josef Zubaty were

0
Andante con moto 0| 0f2] &HEZ F0l|Af 71E QYsID CHEEQl o2 Ty EICt 19694 H AAEZ(Neil Amstrong,  Op. 95, (B. 178)
7

¥ ()= CHol| 2+ 2 iy I =2 Tl | I{of EHd 10O 2 sl
>34 EA1O 2 ETHL|9} E24TI0| H[2|E) oF7| TAO|CH published by Simrock in 1879, 1930'2012)0] @17 %|x=2 Eof| & wf 747t 50|, 2008H =& Lot HeF EH S wf 221 0pA e . e
bt IR ' e (Lorin Maazel, 1930~2014)0| S5t FOIS0||A| MAtSH T A| 0| FOICH EE 22 0| ZHES S3f AlrH S AU YLD Ab Sl
= = D ~ 1 T s = 3 minor, “From the New World”,
e f = — = "“l““‘f_’l 1':: The composition, marked 5 0|22 of x| 2t MES S Xoh= SA[0] OFELH TRH(BE)2| AT 1ekS TT{HIL Op 95 B.198. poptilad
v Siollo espreiiiie e : 4 N Andante con moto, is in F et el Lol
P ) dfoll ; known as the New World
[A 1A ;nlnorlzt:mt ? ow;a sona z; | 1043 Adaglo —Allegro molto e St
X =H|= 31OHA 20b&tO| =Q ZH|0|C AEZIO| A7) 0|E &2 HIO|2RI0| M oiz=at=  form. It starts with a gracefu 3 X . , i
N FHlE 153 54 29/E2| = FH|0IL AAER}R| 471 0% £2 HIO|SRI0| X A5} e e s CHEXH0| S 7|X}2 S0RIE EFOIX| 12kato| MZEE L 251 =7| 7|2HHsteam loco-motive)2) by Antonin Dvorak in 1893
O| =2 2010 A O}EEHH| HHE5H 5| =H| 7|7} 21517 1=, SICHEICH & B =H|= &HxQf Chx 5FA ’ : i
| =2 QN OSEA BHES F FH| S7(|7F S oA B, ST EICE = Hm F=H = e el o Sy e L 0] 7 D{LIET OIS HLI7| Q3] 2 2121t 8HH| AAJS] SEIO|= S5t olAbS Zr} while h? was the director of
S WXISHHM AR X Q2= ZHH S Al 518l9| Tl HEN 2 BHEHSHA| SIS COT ey Keythemaxtiian the National Conservatory of
g Music of America from 1892
#h?ﬁ ﬂE__g-\\ introduces a more restless : !
= 1 ﬂﬁ : i : to 1895. It premiered in New
=L} T ] theme, and includes an episode .
: 1 B : York City on 16 December
of strident chords from the 5
[ 251 =13 1893. It is one of the most
orchestra. The original calm lar of all w2 e
Cha S UHBLE Q7| AERfo| CatOlEls HZ (0] 220 5j2{3t 91557} IHO|CH MBREBEE mood eventually returns, and e s LB

older literature and recordings,

3
L3t BEO R CPVIQT AL ACH= HIAI X2 W= 0|0F7 STt the work concludes in F major.
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this symphony was - as for its
first publication — numbered
as Symphony No. 5. Astronaut
Neil Armstrong took a tape
recording of the New World
Symphony along during the
Apollo 11 mission, the first
Moon landing, in 1969. The
symphony was completed in
the building that now houses
the Bily Clocks Museum in
Spillville, lowa.

The composition is a product
of professional mastery. The
unity of form and content

is flawless, and the four-
movement framework is
constructed with unerring
architectural proficiency. The
exceptional and compelling
nature of the work lies in

its remarkable lyricism

and concise thematic
treatment, striking rhythms,
purity of expression,
elemental temperament

and the equilibrium of all
these qualities together. A
characteristic feature of the
composition is the frequent
reminiscence of themes from
previous movements at crucial
points in each subsequent
movement, a principle which
gives the symphony its
homogeneous expression.
Dvorak had used this approach
many times in the past, but
never with such consistency
and deliberation.

The first movement begins
with a brief, slow introduction,
which lays out an essential
melodic shape, important
through the movement. Soon,
after a spiky accent from the
strings, the main theme is
heard again, but clearly now

in the horns. After a while the
other main idea, a rather dark
little pastoral “village dance” is
introduced by oboes and flute.
The last idea is an optimistic
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tune, first heard in the low
register of the solo flute. With
all the themes introduced, a
relatively short development of
them ensues; all of the ideas
easily recognized. And, as at
the beginning, the horns start
the trip back home with the
main theme. After a harmonic
surprise, the movement ends
with the same dynamic mood
of the beginning.

A few dark, low chords in

the brass and woodwinds
introduce the famous English
horn solo. The middle section,
in the minor mode, seems to
be a gentle, funereal march,
supported after a little while by
pizzicato basses. Softer and
softer, the mood is sustained
until a sudden interruption
from dancing woodwinds
brings in a brighter frame

of mind, sounding almost

like rustic bagpipes skirling.
At this stage, Dvorak, in a
characteristic move, brings
back two important ideas,
easily remembered from the
first movement; one played by
the trombones, the other by
the horns and violins. These
he combines with the English
horn tune, now in the trumpets.
The solo English horn from
the beginning quickly returns,
and after a wistful contribution
from a solo violin and cello, the
gloomy chords that opened
the movement bring us to the
end.

The third movement scherzo
is a Czech folk dance, with the
added treat of two trios—rather
than the conventional single
one in the middle as contrast.
They serve as a lyrical halt to
the hammering freneticism

of this careening Slavic folk
choreography. After the
dynamic opening, the more
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relaxed first trio echoes the
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[420F MF5E FH] in the guise of a lilting Landler.

Then, back to the hammering
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famous modal theme. After

chewing on this a bit, the
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orchestra goes to the expected
second theme. This pleasant
contrasting material is heard
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movements; varied, combined,
and worked through. Even

without all of this truly admirable

intellectual and musical
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