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Ludwig van Beethoven
(1770~1827)
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Ludwig van Beethoven

Piano Concerto No. 4 in G Major, Op. 58
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Ludwig van Beethoven

Piano Concerto No. 4.

in G major. Op. 58

Beethoven's Piano Concerto No. 4 in

G major was composed in 1806. The
premiere was made in March 1807

at a private concert of the home of
Prince Franz Joseph von Lobkowitz.
The Coriolan Overture and the Fourth
Symphony were also premiered in

that same concert. However its public
premiere took place at a marathon
concert organized by Beethoven at
Vienna's Theater an der Wien on 22
December 1808. The program included
the world premieres of Beethoven's
Choral Fantasy and Symphonies Nos. 5
and 6, the Vienna premiere of the Piano
Concerto No. 4, and excerpts from
other works by Beethoven - more than

four hours of performance.

After its first performance, the

piece was somehow neglected until
1836, when it was revived by Felix
Mendelssohn. Today, the work is

widely performed and recorded, and

is considered to be one of the central
works of the piano concerto literature
along with his Fifth piano concerto “The

Emperor”

The beginning is one of the most
memorable of any concerto. Rather

than allowing the orchestra to have
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its typical introduction of two themes
during a lengthy ritornello of a concerto,
Beethoven sets up the presence of the
soloist at one brief gentle declaration, a
quiet phrase ending on a half cadence—
and the orchestra takes care of the rest
of the ritornello. That response is also
quiet but astonishing, because it seems
to come in an entirely unexpected

key, though it turns out simply to be a
momentarily bright harmonization of

the first melody note.

The second movement, accompanied
by strings only, has become the
concerto's most famous. Its
comparison to Orpheus taming the wild
beasts with his music was for years
attributed to Liszt, though we have
since learned that Adolph Bernard Marx
first floated the idea in his Beethoven
biography of 1859. Even earlier than
that Beethoven's student Carl Czerny
had suggested that “in this movement
one cannot help thinking of an antique
dramatic and tragic scene, and the
player must feel with what movingly
lamenting expression his solo must
be played in order to contrast with

the powerful and austere orchestral
passages.” In this second movement,
the orchestra is loud in stark octaves.
The piano is soft, flowing, songful,
richly harmonized. At the end, after a
truly Orphic cadenza—and Beethoven
almost persuades us that he invented
the trill expressly for this moment—the
orchestra has learned the piano’s way.
Only the cellos and basses remember
their opening music, but just briefly,
and their mutterings are whispered

pianissimo.

In the finale, which takes a charmingly
Haydnesque, oblique approach to the
question of how to resume the work
after the evocative scene just played,

trumpets and drums appear for the first
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Ludwig van Beethoven —— Symphony No. 7 in A Major, Op. 92
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time and produce magnificent sound.
Not that this movement is in any way

grand; rather, it is still lyrical and witty.
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Ludwig van Beethoven

Symphony No.”7
in A Major, Op.92

The Symphony No. 7 in A major, Op.
92, is a symphony in four movements
composed by Beethoven between 1811

and 1812, while improving his health
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in the Bohemian spa town of Teplitz.
The work is dedicated to Count Moritz
von Fries. At its premiere at the Uni-
versity in Vienna on 8 December 1813,
Beethoven remarked that it was one

of his best works. The second move-
ment, “Allegretto’, was so popular that
audiences demanded an encore. The
“Allegretto” is frequently performed
separately to this day. When Beethoven
began composing the 7th Symphony,
Napoleon was planning his campaign
against Russia. After the 3rd Sympho-
ny, and possibly the 5th as well, the

7th Symphony seems to be another of
Beethoven's musical confrontations
with Napoleon, this time in the context
of the European wars of liberation from

years of Napoleonic domination.

The opening movement of Beetho-
ven's Seventh Symphony begins with

a lengthy introduction of chords and
scales, setting the stage for our mu-
sical journey for the next 40 minutes.
Devoid of a clearly articulated melody
that, conventionally, would be used as
a launching point for the exposition
and development of the work, the
introduction fluctuates between several
keys, stirring with an air of anticipation
of almost reckless simplicity. Ever so
gradually, with a delicious feeling of
suspense, Beethoven draws the expo-
sition of the work from the last flick-
ers of the introduction. We are driven
forward with a fierce energy and speed
dominated by a single propulsive dactyl
rhythm. The movement, as is so often
the case in the opening movement of
a Beethoven symphony, contains the
coda that is virtually another develop-
ment. Beethoven pulls the music to a
tremendous climax by holding a cre-
scendo across a tenfold repetition of
an obsessive, harmonically off-balance
bass that will only resolve during the

finale of the work.
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The second movement in A minor has
a tempo marking of allegretto, making
it slow only in comparison to the other
three movements. This movement
was encored at the premiere and has
remained popular since. Its reliance
on the string section makes it a good
example of Beethoven's advances in
orchestral writing for strings, building
on the experimental innovations of
Haydn. The movement is structured in
ternary form. It begins with the main
melody played by the violas and cellos,

an ostinato dactyl rhythm.

The third movement, the scherzo, con-
sists of two sections: the opening and
the trio. Beethoven requests the tempo
of the opening as presto and the trio
as “very much less fast.” The ambiguity
of the composer’s instructions was
certainly intentional. Although sharply
defined and superbly controlled, the
entire movement mocks the form of
the scherzo, which is itself a form of
music designed to be a joke. Normally,
the opening section of a scherzo re-
turns after the trio, and the movement
concludes. The trio attempts to make a
third appearance but is instantly swept
away as the orchestra closes out the

movement.

The work’s finale unleashes musical
energy to an extreme level. A truly wild
and swirling motion ties together the
whole work, creating one central mu-
sical idea tightly controlled with best
rhythmic accuracy. New themes are in-
troduced and propel the music forward,
but the movement ends with a recall of
the opening theme at the start of the
symphony. The entire symphonic expe-
rience concludes with a content feeling
of musical satisfaction and resolution

that Beethoven serves all too well.
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